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摘要：中国的双年展活动始于20世纪90年代，但

延续至今的只有上海双年展。王林作为1996年首届上海

双年展的策展人，一直坚持开启、推动当代艺术活动的

初衷，继上海双年展后，策划了首届“重庆青年美术双

年展”（2009）和首届“重庆国际实验影像双年展”

（2018—2019）。关于双年展的制度、发展等问题，

《当代美术家》邀请王林专门展开讨论。

关键词：双年展，当代艺术

Abstract: Biennale in China started in 1990s, however, only Shanghai Biennale 

still keeps alive. As the curator of The First Shanghai Biennale 1996, Wang Lin has 

always insisted on the original intention of starting and promoting contemporary art 

and the related activities. Then he curated First Chongqing Biennial for the Young 

Artists (2009), First Chongqing Experimental Visual Art (photography &video) Biennale 

(2018). Contemporary Artists interviewed Wang Lin on the institution and development 

of Biennale.

Keywords: biennale, contemporary art

做中国当代艺术的推动者
——王林访谈：关于双年展模式的对话
To Be the Promoter of Contemporary Art
—Interview with Wang Lin: Dialogue on the Mode of Biennale

王林  Wang Lin
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௧ʷ˔ે፞ভ的ǌ᭤ᄝѾ的ܸߦی术ভ展

览Ǎ20ˇጢ90ࣲ̽˗రἻ˗ܸڎᬆڡӝ

Զదː˔෥దੇی的ԥࣲ展úú՗༈Ϣ的

ԥࣲ展֗स௴ђϢ的Ӓ̛ԥࣲ展Ἳͮࢷࣹ

௧ᤈː˔ԥࣲ展ᦐԶˡҩ̀ʷࡓἻг௄ʾ

文Ǎੈᝀ४˗ڎऄសదᒭࣂ的ԥࣲ展ᑟܵ

ે፞ˡҩἻᤈನ੦ᑟॎੇԥࣲ展的ԋԾሥ

ግ᣿程Ǎ

1996ࣲҒՑᥧʷ඀时ᫎἻੈᡲʽ๒ᓨ

术ࠒ౏ड़උᣗࠛѭἻࡃՔʽ๒美术馆ଢѣ

̀ኖѳԥࣲ展的౞ਇǍे时ʽ๒美术馆的

馆᫂௧வܙЏἻ̵௧ႇڎႇ的ᓨ术ࠒǍͮ

ᏥЏၷඋᣗनஊἻੈ֗徐ᙆʷᡑԝ੽வᏥ

ЏၷἻଢѣ᜶Ϣԥࣲ展ǍவᏥЏၷΧނ੬

ੈϢʷ˔Т̆ʽ๒ԥࣲ展的ኖ展வವἻे

时˞ʽ๒ԥࣲ展લ̀ӡ౏͋文͈Ǎੈᝣ˞

ʽ๒ྲѿᤠՌथ౞ʷ˔ે፞ভ的ԥࣲ展఻

҄Ἳʽ๒దଌԪ现̽文ӑ的۳ᆩἻʽ๒࣊

ඟࠫᓨ术的গएॢनஊἻᏫ˅దᒭࣂ的Ѽ

லҧǍेࣲੈӿ៶ॢງἻᯫࡓʽ๒ԥࣲ展

的时ϋԧᛡᯫெ࠰Ἳॢܳʽ๒࣊ඟᝨᓨ

术ࠒኤՐἻे时ஆᘩᯫெ࠰的ܳ᣺5000

̡ܳǍ
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̓౏ϢᜉᎶ֗ॖϸἻ៮文᣺֗ᬈኹϢ的௧

ᜉᎶͻֶἻसϤ՚Ϣ的ॖϸͻֶǍԳܱἻ

ੈᤇ߷ଆጸጻ̀ెநͻֶἻద的˷Ի̿Է

ϢፋႇভᜉᎶੋᜉᎶভ的ፋႇǍඋݠև᫂

෈኎的ͻֶἻંెநভǌᜉᎶভ的ፋႇͻ

ֶጪКХ˗Ἳࡃ௧˞̀ूܙ展览的े࡛̽

ভ֗᜽ᝀ஍౧Ǎ 

展览न࣫的Ғʷܹ௹ʽἻవ౏ʷѭ

ᮋѾǍቊཀྵଌ҂ᤰᅼἻ᜶ંᴞࣱߦЏၷ

的Ғᝓ୤ʾ౏Ǎᤈద̤˦᫈ᮥ὎ॢˑ᧘

ՙ὎ˀᅼ᥋Ǎʽ๒美术馆֗ੈӧܴᡐ҂现

场Ἳઞॷʺʷˀᑟन展Ἳᥧট˦ҩ὎े时

᜶රᜉᎶভ的ႇͻᦐ᜶୤ʾ౏ἻͮੈឭԠ

展ᓨ术ࠒ的Րӭࣃ经Н࣋Ἳݠ౧ͯדᓨ术

ᝨਫ਼దᓨેڲ෥దԠ展Ἳ෥ข̔̽Ἳੈࠒ

术ࠒᦐऄԠ展Ǎඋݠᬈኹ的ܸیᜉᎶͻֶ

ǒʼӡОᝠǓἻڂ˞ၹ̀ʽ๒ᏥरᯱೋἻ

馆᫂ઞॷద᫈ᮥἻᝨᬈኹ૱ੇ܈நೋǍ

ᬈኹॢˀᰴУἻં̵ͻֶ的ᮥᄬஈੇ̀

ǒʼӡОᝠἻᡌ˞ʽᝠǓǍੈፌᬈኹᝯἻ

ᑟંᜉᎶͻֶ૆҂ʽ๒美术馆Ἳୌᤉ展Ԋ

᧗᭧Ἳࡃ௧ʷ˔ᤉ൦Ǎᡌ˞ʽᝠἻԻ̿య

ܱ᭧ᡌἻ˷Ի̿యҒᡌἻੈ̓ᤇ௧᜶଎ү

ᓨ术ड़ҒᡌǍ̰ᤈ˔ਓ˧ʽ౏̽ेڎ˗

ᝯἻᓨ术঴௧ښቊᆡ᣸ႍἻቊᆡᥧ̏ڍద

的ǌЍ໘ੇ᜹的ˌ᜵ǍՑ౏ᬈኹॢᝣԻੈ

的ឭขἻੈ̓ੇ˞̀ॢݞ的నԤǍ

े时˷Ϣ̀ॢܳюܬἻӊ઺ᥙឰ˗

ܽႃ᜽Լ౏ઑ᥋Ἳᥙឰʽ๒࣊的Ꮵ˺ᝮ౏

᜺展Ἳፌ̵Ϣ࠮览ǍХࠄᦐ௧˞̀ʷ˔ᄬ

的Ἳࡃ௧ᡅ४Ӱभ的ᑈࡍǍ文ӑҒ෹的ˌ

᜵Ἳॹཀྵ᜶ᡲ௅ੇ现ࠄԧၷᄱ̉ᇌୣǌ

ᄱ̉Ӱभ的ТጇἻܫေݞᤈ̏ТጇἻښˀ

ᤋᑀअጳ的ৱцʾં̃ৱϢੇἻᤈᭊ᜶һ

ඡἻ˷ᭊ᜶అਦǍݠ౧ᯫࡓʽ๒ԥࣲ展ᜂ

ԩ๗Ἳࡃਓ֊ᅌԻᑟ᜶णᤍࣲܳݞἻ੦ᑟ

Ϣੇዝͫ的ǌᑟܵે፞的ԥࣲ展Ǎ˞̀ᝨ

展览఻҄ᑟܵथቡᡑ౏ἻϢ̏దᬍ的ݰө

௧ॹ᜶的Ǎ

ኄʷ͈ʽ๒ԥࣲ展̿෴ႇ˞˟Ἳኄ̄

ᬅӑ的߽௉ڎႇ˞˟Ἳͮ௧Хᤝරڎ̿ࡓ

ద௚ᆸ的᛫ᤘǍࡃ˗的览ኖѳವݽʷनښ

҂̀2000ࣲἻኄʼࡓʽ๒ԥࣲ展߹Лੇ

ܱڎᬅ展览᜻വἻᥙឰ̀ॢܳڎἻ᣺҂ی

的ᓨ术ࠒԠ展Ἳᤇదˀڊܱ࠶展Ǎࡊኮࠫ

ʽ๒ԥࣲ展దˀՏ的ᄺขἻͮࣃ经ॎੇʽ

๒ԥࣲ展的۳వʹ҄֗展览᜻വǍ 

ेὉᦊѬ文ቦᝣ˞ᯫࡓʽ๒ԥࣲ展

తܸ的ڈᬲ௧ᠫ᧛᫈ᮥἻ০ࠫᤈመឭข௧

աᝣԻ὎ڎЯᓨ术۳᧛͘的҄एᤇˀܵ߹

ؓἻԥࣲ展的ᠫ᧛ஃેសݠ͵δ᝽὎

ဍὉʽ๒ԥࣲ展的经ᠠἻత಩ॷ的ᦊ

Ѭᤇ௧஋ऊસ൜Ἳ̿൥δ᝽展览的۳వᤂ

ᛡǍХ̵的ᡂҰ֗આᠫᠫ᧛Ἳఞܳ的௧˞

̀ᝨ展览Ϣ४ఞ໡̝Ἳ᜻വϢ४ఞܸǌ஍

౧Ϣ४ఞݞǍ

ੈᝀ४ʷ˔ԥࣲ展Ἳʷࠀ᜶దᄱࠫሷ

文࿹展的经࠷܋ӵݠ的఻౞౏˟ҩἻඋࠀ

ᠠἻ˟᜶Ѭ˞ʼᦊѬὉʷ௧ӵ࠷܋஋ऊἻ

ѣʼѬ˨ʷ的ᨑὊ̄௧文࿹展经ᖹ的ஆ

КἻඋݠӮႇвǌᛢၷֶ኎Ὂʼ௧ᡂҰἻ

文࿹展ੇ˞ֶ̀ྡἻద̀ծळ࠷܋ӵ˞ڂ

આᠫ的۳ᆩἻᤈ௧ֶྡ஍ऄǍʽ๒ԥࣲ展

తదֶྡڎ˗௧ʷ˔ֶྡἻᄬҒ౏ឭἻࡃ

的ԥࣲ展̯ཀྵ௧ʽ๒ԥࣲ展Ǎ 

ʽ๒ԥࣲ展ፌ˗ܸڎᬆಞቡ̀ʷ˔

ನ౜Ǎ̯ͮཀྵదː˔᫈ᮥἻʷ௧Ғ෹ভǌ

术ভˀܵἻᤇˀ௧ʷ˔ळᮗ文ӑҒ෹的ߦ

ԥࣲ展Ἳඋӵ࠷܋文࿹展దˀᡜἻࠫᤈவ

᭧ੈ௧ద੻ក的Ǎኄ̄Ἳʽ๒ԥࣲ展ֶྡ

的ॖ־ҧ现ࣃॎੇἻͮఞܳ的ᤇ௧ʷ˔ನ

रἻ௧ʷ˔ڎᬅ展览的౶ҹἻᤈ˔౶ҹॢ

దึ݀ἻХߦ术᧫ࠫভᎥˬᩩएǌ෥దᄾ

൤Цదҧ᧚的ߦ术ភᮥǍ

ेὉ2009ࣲἻ০ښ᧘ࣼኖѳ̀ᯫࡓ᧘

ࣼ᭟ࣲ美术ԥࣲ展Ἳ০࠲᧘ࣼᯫ场े̽ᓨ

术ԥࣲ展ښͯࠀ“᭟ࣲ”的Ԕڂ௧̤˦὎

ဍὉੈ࣢ࣲၷำښ᧘ࣼἻੈښʽ๒ኖ

ѳ᣿ԥࣲ展Ἳੈਇᤇ௧ऄសፌ᧘̡ࣼϢག

̃ৱǍ᧘ࣼ1997ࣲੇښ˞ᄰᣨ࣊Ἳੈ࣏望

᧘ࣼϢੇʷ˔ˁ͕ˀՏ的ԥࣲ展Ἳ̆௧ښ

̿᭟ࣲ˞Ր݀Ǎ᧘ࣼͻ˞ʷ˔ࣲᣐ的ᄰᣨ

ἻԻ̿ώҰ᭟־美ᬓ的ᓨ术ॖࢶپἻద࣊

ࣲᓨ术ѹͻ的ҧ᧚Ἳਫ਼̿ښͯࠀ᭟ࣲᓨ术

ʽǍኄʷࡓ展览᜻വܸॢࡃἻ͘ښ展˗ॷ

ၹ̀1ʺࣱዛ的展ԊǍ 

ͮ᧘ࣼ᭟ࣲ美术ԥࣲ展Ց౏෥దॎ

ੇʷ˔ॢݞ的展览ጳ᡹Ἳ̔ፌˀՏ的̡ԝ

ϢἻ෥దॎੇે፞ভ的ߦ术౞ਇἻ෥దவ

ՔਖǍेཀྵᤈ˔ԥࣲ展ᤇښፙ፞Ἳᤇᡌښ

̂ԩॎੇֶྡ的᡹ʽǍ 

ेὉ2018ࣲἻᯫࡓ᧘ࣼڎᬅࠄᰎॖϸ

ԥࣲ展न࣫Ǎᤈ௧ፙ᧘ࣼ᭟ࣲ美术ԥࣲ展

ՑἻ০ښ᧘ࣼኖѳ的ኄ̄˔ԥࣲ展Ἳ̰ͻ

ֶॎগ҂展览ॎरᦐඋᣗழᮣἻᤈ௧ա௧

০ࠫԥࣲ展ኖѳำү的ழ的࠽ត὎

ဍὉੈښ᧘ࣼኖѳ的ኄ̄˔ԥࣲ展௧

᧘ࣼڎᬅࠄᰎॖϸԥࣲ展Ἳ௧ਇ̰Գܱʷ

˔ᝈए౏К੤ἻपйቊᡑǍڂ˞ॖϸᓨ术

௧̭ܹత᧘᜶的文ӑዝی˨ʷἻᏫ˅ॖϸ

ѹͻ˟ʹ˟᜶ᤇ௧ࣲᣐ̡ǍੈѬѿϢ̀Aᝠ

ѳ֗Bᝠѳ展览Ἳ͜ښፒ美术馆ቇᫎࠄஷA

ᝠѳἻھೌ᳧ښᇫӝࠄஷBᝠѳǍᤈ˦ϢἻ

௧᜶ᝨ߲ቊѣे̽ᓨ术文ӑਓគἻˀԶࡃ

௧ʷ˔ನरӑ的展览ǍࡊኮᬲएܸἻͮ௧

ੈ̓ᐏՌ᳧̀ೌھ的᝵ܳᓨ术఻౞Ἳᬷፇ

ੇ˞ʷᐧҧ᧚Ǎܸی展览ښ౽መਓ˧ʽ

ᝯἻХͻၹࡃ௧ᐑᬷᓨ术的ҧ᧚Ἳྲѿ௧

᭟ࣲ̡的ᓨ术ѹᤵҧǍ

ஈ᭩नஊ̿౏Ἳ˗ڎ文ӑ的ᤉ൦ښᓨ

术ᮗ۫᛫现४తЍѬ的Ἳࡃ௧ᓨ术ࠒ的˔

̡ѹᤵҧ४҂౽መ程ए的ն现֗ᝣԻǍ̰

ᓨ术ࠒᒭੈ᛫现नݽቊᆡህӝἻᤪຒᝨᓨ

术ࠒ的˔̡ѹᤵҧԧ૙ѣ౏Ǎ˔̡ѹᤵҧ

的ԧ૙Ἳښ౽መਓ˧ʽᝯἻ௧现̽ভ文ӑ

的಩ॷἻڂ˞现̡̽ಫॹᮌथቡښ˔̡ᒭ

由的۳ᆩʽἻ˔̡͉ϙԪ҂࠴᧘Ἳ˄ˊͻ

ၹ४҂ᝣԻǍਫ਼̿Ἳԝ଎үे̽ᓨ术的ԧ

ၷǌ଎үे̽ᓨ术的ᤉ程Ἳ˷ࡃ௧ښ଎ү

文ӑ的ˀலᤉ൦Ǎڎ˗

ੈϢ的̃ৱἻᦐԻ̿ឭ௧“଎ү”Ǎ

᧘᜶的ˀ௧ੇҪ的ፍˠἻᏫ௧ԧၷ的᣿

程Ǎڂ˞Զదˀலڡ଎үे̽ᓨ术的ԧ

ၷἻੈ̓੦ᑟં˗ܹ̭ڎ的文ӑᤉ൦ն现

ѣ౏ἻΎੈ̓ਫ਼经ԋ的ԋԾదॎੇᡖᄾՔ

ؓ的வՔਖǍੈਇᤈࡃ௧ᅼគѬߕऄសԝ

ҧᏫ˞的̃ৱǍࡊ

ेὉ০ᝣ˞ԥࣲ展的ߦ术ভ֗̔ᬅ

ভἻऄសूូࠫН͕的ծळҧἻᤈ̄Ꮸស

ᛦ὎ࣱ͵ݠ

ဍὉੈ̓Ի̿උᣗˇႍʽᅼՐ的ԥࣲ

展Ἳӵ࠷܋文࿹展௧̰1945ࣲनݽ的ἻՑ

౏ஈ˞ࣲ̋ʷࡓἻʷᄰ௧ॢ˄ˊ的展览Ἳ

దॢ௚ᆸ的ߦ术வՔἻࡃ௧᜶ં੍̄̿Ց

ൗฯ文ӑ的ழүՔʹ现ѣ౏Ǎ

ளԥࣲ展的ԋԾఞ᫂ἻਓܸѾࡉޏ

ᮥ˟场经เ˷උᣗᄺ᧘Ǎ̵̓的̡࣊ࠫ

展Ἳ˟᜶ʹ现展览的ߦ术ভǍࡉޏளԥࣲ

展దː˔ྲ᠏ὉኄʷἻԥࣲ展వᢶ௧᭤ᖹ

Ѿ的Ὂኄ̄Ἳ߲ࣜద旅຤ভ᠏Ἳద旅຤ۢ

馆展ǌࠒڎ文ӑำү的ভ᠏Ἳਫ਼߲̿ద࣊

ࣱᛡ展ǍҒ඀时ࣱᫎᛡ展దགຉ˽Ἳͮ௧

术ভ的᜶රఞᰴߦடἻࣱᛡ展ូښ˷̵̓

̀ἻᏫ˅஝᧚దਫ਼଍҄Ǎ 

ಪ૶ࡉޏளˀՏ的展览场ڡἻ̵̓

ંԥࣲ展Ϣੇ̀ᓨ术ᓬἻԡܙҫ̀ႃॖᓬ

#3

#4

�

199�ࣲဍ౤ኖѳ“ᯫࡓʽ๒ԥࣲ展”时

េ̔ܣݙʽ๒美术馆ͱਫ਼ˁᕳРኖ展̡Ѿᡊښ

�

ੴ࠻

ܸ᮳ఀចல˨ʼ

᭧፬Ռెந࣋

1��DNf200DN

199�

199�ࣲኄʷࡓʽ๒（美术）ԥࣲ展Ԡ展ͻֶ
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从地域的视角出发——吕澎访谈
From the Geographical Perspective—Interview with Lv Peng

吕澎  Lv Peng

摘要：1992年，吕澎策划了“广州九十年代首届艺

术双年展（油画）”，在中国首次提出了双年展的概念。

而后，他策划的2011年“物色·绵延——成都双年展”、

2017年首届“安仁双年展”都取得了巨大的社会反响。关

于双年展与举办城市的文化联系、与观展公众的互动关系

等话题，吕澎与《当代美术家》展开了讨论。

关键词：双年展，在地性

Abstract: Lv Peng curated Guangzhou·The First 1990s’ Biennale Art 

Fair (Oil Painting),  which put forward the concept of biennale for the first 

time. Afterwards, 2011 Chengdu Biennale, 2017 Anren Biennale curated by Lv 

Peng have received good social reviews. Contemporary Artists  interviewed Lv 

Peng on topics of the connection between biennale and the city culture, and its 

interactive relationship with the visitors.

Keywords: biennale, in-the-site

ǒे̽美术ࠒǓ（̿ʾእሦ“े”）Ὁ

1992ࣲἻ০ኖѳࣹ̀ࢷԥࣲ展Ἳᤈ次ԥࣲ

展௧˗ڎᓨ术࣊场ӑᤉ程˗的᧘᜶͈̃Ǎे

时ڎЯࠫᓨ术࣊场ᤇళॎੇ௚ᆸ的ഐঐἻ০

场ଌ࣊ᓨ术ˁ࠲ត࠽ጢ90ࣲ̽ѺἻΧˇ20ښ

ᢾἻࠫ൥০௧ݠ͵Ꮶᘽ的὎े时的˗̽ेڎ

ᓨ术ἻЦܬऄࠫ࣊场的౎͈ՙ὎

՗༈（̿ʾእሦ“՗”）Ὁेࣲੈ௧

దᤈನ的ਇขἻͮ௧̃ࠄʽἻᤈదʷ˔උᣗ

ݞ的ᑀఀἻे时े̽ᓨ术的ำүࣳˀܺాܭ

ˡᛡἻ1989ࣲ˨ՑἻᓨ术展览的ৱцॢˀ

ሷࠀἻˀϸ̭ܹద时ϋʷ˔థїӡ场ǌїᄈ

场展览Ἳᥧ时ʷ˔展览˷෥దǍࣹࢷԥࣲ展

ᜂᝣ˞௧᭧ࠫ࣊场Ἳᄬ的௧ᓨ术̔௜Ἳͮ௧

ᤈेښ时௧ॢᬲࠄ现的Ǎᝨे̽ᓨ术ˁ࣊场

ଌᢾἻੈ̓ेཀྵਇἻԻ௧ᤈेښ时௧ʷ˔ቇ

ਇǍेࣲ的࣊场ឭขఞܳ的ࡃ௧ʷ˔ώ԰Ἳ

ʷ˔੬ឈǍੈ̓ឭࣹࢷԥࣲ展᭧ࠫᓨ术࣊

场Ἳᄬ的ࡃ௧ં展览Ϣᡑ౏Ǎਫ਼̿˞̤˦ˡ

ҩڡᤥࢷࣹښἻ׸ࢷࣹ˞ڂˊӑԧ展程एඋ

ᣗᰴἻᄱࠫඋᣗԧ᣺Ǎ

20ˇጢ90ࣲ̽Ѻ的˗ڎЯڡἻюᆸڡ
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停步、转身、反思：第十二届上海双年展——王慰慰访谈
Stop, Turn-back, Reflection: The 12th Shanghai Biennale—Interview with Wang Weiwei

王慰慰  Wang Weiwei

摘要：上海双年展是中国历史最久的艺术双年展，也

是亚洲重要的双年展之一。上海双年展以上海为母体，探

讨都市文化、当代艺术和社会公众的互动关系。作为目前

国内影响力较大的双年展，上海双年展也面对着不同的讨

论和评价。《当代美术家》专访第十二届上海双年展分策

展人王慰慰，从2018年的“禹步”出发，展开讨论。

关键词：上海双年展，当代艺术，公众，城市

Abstract: As one of the exhibitions with a long history in China, Shanghai 

Biennale is a renowned biennale in Asia. Based in Shanghai, Shanghai Biennale 

discussed the interactive relationship among urban culture, contemporary art and 

the public, however, it also confronts with different comments. Contemporary 

Artists interviewed Wang Weiwei, curator of 12th Shanghai Biennale, with the 

starting point of on “Progress” in 2018.

Keywords: Shanghai Biennale, contemporary art, public, city

Special Topics
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ក᝷ᦐॢܳǍҒːࡓʽ๒ԥࣲ展ᜂʷ̏ܦᮃ
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ѭՌ˗ੋڎᏨʽ๒ᄬҒ的࿄цἻऄស௧ˀᝓ

Ꮻا的Ǎ

ेὉᒭ2000ࣲኄʼࡓʽ๒ԥࣲ展ळК
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͏ၧઢ（María Belén Sáez de Ibarra）֗ᇸ
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艺术节日的“群岛”
——横滨三年展

“Archipelago”of Art Festival

—Yokohama Triennale

逢坂惠理子  Eriko OSAKA

Special Topics

话题

摘要：横滨三年展是每三年在横滨举办一届的

当代艺术国际展。展览既有国际知名艺术家，也有

新秀艺术家，展示当代艺术的最新趋势与表现。自

2001年开办以来，横滨三年展建立起了日本与世

界、个人与社会的联系，重新审视了不同视角下艺

术的社会角色，并以艺术来回应时刻变化的世界。

《当代美术家》杂志就横滨三年展的组织策划及主

题定位等话题采访了横滨三年展组织委员会执行主

席、2017年横滨三年展联合策展人之一、横滨美术

馆馆长逢坂惠理子。

关键词：横滨三年展，当代艺术

Abstract: Yokohama Triennale is an international exhibition of contemporary 

art held in Yokohama every three years. The exhibition features both internationally 

renowned and up-and-coming artists, and presents the latest trends and expressions 

in contemporary art. Since its inauguration in 2001, the Yokohama Triennale has 

addressed the relationships between Japan and the world, the individual and society, and 

has reexamined the social role of art from a variety of perspectives, in response to the 

world in constant flux. Contemporary Artists  interviewed Ms.Eriko OSAKA, Executive 

Chairperson of the organizing committee for Yokohama Triennale, one of the co-director 

of Yokohama Triennale 2017 and director of Yokohama Museum of Art, on the topics of 

the organization, theme of Yokohama Triennale.

Keywords: Yokohama Triennale, contemporary art
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ᮊᄬǍښʼࣲ展的᜻വʽ௧ጸݠ͘ނ͵Ꮶᘽ

的὎˞͵хࠀ᎖ѓᓨ术ࠒ的̡஝὎
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᜻വἻੈ̓的᜻വᆸ̀࠵᎖ࠄǍͮݠ౧̰᜸
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ʼࣲ展᧗ἻԠࡓጢ10ࣲ̽的ʼˇ21ښ
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ˁ展览᜻വ的ࣱᛦǍ૱ԲភឭἻੈ̓ਇ᜶˞
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摘要：利物浦双年展创办于1998年，是英国著名的当

代艺术双年展。双年展的场址包括利物浦城市中的公共空

间、美术馆、博物馆，同时还有线上展厅。双年展委任国

际艺术家根据利物浦的语境创作、呈现作品，除了展览以

外，双年展期间还会有一系列研究、教育、驻留和委托项

目。《当代美术家》采访2020年利物浦双年展策展人摩斯

科索·玛努艾拉（Moscoso Manuela），对展览主题、策

划等话题进行探讨。

关键词：利物浦双年展，联系，多样性

Abstract: Founded in 1998, Liverpool Biennial is the UK biennial of 

contemporary art. Taking place every two years across the city in public spaces, 

galleries, museums and online, the Biennial commissions international artists 

to make and present work in the context of Liverpool, and Liverpool Biennial 

is underpinned by the programme of research, education, residencies and 

commissions. Contemporary Artists  interviewed Manuela Moscoso, curator 

for Liverpool Biennial 2020 to discuss the topics on the theme and curating of 

Biennial. 

Keywords: Liverpool Biennial, connection, diversity

多元与变化——利物浦双年展
Diversity and Innovation—Liverpool Biennial

摩斯科索·玛努艾拉  Moscoso Manuela
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中国当代艺术年鉴展2018
The 2018 Exhibition of the Annual on Contemporary Chinese Art

朱青生  Zhu Qingsheng

摘要：“中国当代艺术年鉴展2018”于2019年6月25日在

北京民生现代美术馆正式开幕，展览通过“一年之鉴”这一时

段性学术方法，系统性地呈现中国当代艺术在2018年的整体状

况及趋势，以展示中国当代艺术的新思想、新方法和新动向。

关键词：当代艺术，档案，变化

Abstract: The 2018 Exhibition of the Annual on Contemporary Chinese 

art  opened on June 25th, 2019 in Beijing Minsheng Art Museum. Through the 

academic method of “annual”, this exhibition aims to systematically present 

contemporary Chinese art in 2018 and its new thoughts, methods and trends. 

Keywords: contemporary art, archive, change
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摘要：为纪念五四运动100周年，引导和激

发广大青年继承和弘扬五四精神，由中国美术家

协会指导，四川美术学院、重庆市美术家协会共

同主办了“百年百校百村：中国乡村美育行动计

划”，旨在邀请国内外百所高等院校，聚焦中国

百座美丽乡村，以艺术之名，以教学之力，聚焦

人民美好生活的需要，服务国家乡村振兴战略。

在展览同期，举办了学术研讨会，从百年乡村建

设、百年乡村美育、百村乡建案例、百校实践教

学四个单元展开，来自全国的40余位专家教授就

这四个话题展开了讨论。

关键词：乡村建设，美育，乡村振兴

Abstract: Directed by China Artists Association, Sichuan Fine Arts Institute and 

Chongqing Artists Association jointly organized Hundred Years, Schools and Villages: China 

Rural Aesthetic Education Action Plan to commemorate 100th Anniversary of The May 4th 

Movement and inspire the youngsters to inherit and keep the May 4th spirit alive. Under 

the name of art and with the effect of education, this exhibition has invited one hundred 

universities from both home and abroad and focused on one hundred villages in China to 

serve for people’s need for better lives and national strategy of village revitalization. During 

the exhibition, with more than 40 experts and professors’ participating, a symposium has 

been held to discuss on the four topics of one hundred years’ rural construction, one hundred 

years’ rural aesthetic education, cases of one hundred years’ rural construction, one hundred 

schools’ teaching practice.

Keywords: rurual construction, aesthetic education, village revitalization
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ᝠǌे̽ᓨ术ᤉ˹ేǌᓨ术+旅຤ǌᓨ术+к

旅኎᝺ᝠǍੈಣ̮К˹ే૝У的ࢺͻन展४

උᣗொἻᙊཀྵԶదїࣲ时ᫎἻࣃ经ԩ४̀ʷ

̏ੇ౧ἻࣳԪ҂̀ݞកǍ

˸ᤃࣱ঴˺ᝮ2018ࣲ4థ24ெښຬӒᄵ

Ꮶࠣ时ᝯ᥋Ὁ“˹ే૝У௅ేࠒ徐࣊௙ࠂ

᜶ی܈Ἳ˷᜶ና᱈Ἳ෥ద˹ే文ӑ的ᰴएᒭ

ηἻ෥ద˹ే文ӑ的ጓᕦԧ展Ἳࡃᬲ̿ࠄ现

˹ే૝У的ܸ͛Ύ֑Ǎ”˹ే文ӑ૝У௧˹

ే૝У的ᮥ˗˨˧֗ಪవἻᓨ术ˁ˹ే的ᚸ

Ռ௅௧ࠒڎ的੍႕ਫ਼ښἻ˷௧ᓨ术ښழ时̽

ԧ展的Яښ᜶රǍᓨ术௅᜶ҒᅳἻ˷᜶ʾ

ොἻ᜶ԧ૙˗͖ڎሒᓨ术ࠒ的ڎࠒৱখἻ־

ऄ时̽的ԸרἻ੧ಪ˗ڡܸڎἻྪᝮΎ֑ઞ

ेǍਫ਼̿Ἳੈ̓᜶ેڲቡᡜ˗ڎᒌڡ᧘ࣼἻ

ቡᡜ᜵ᦊܸनԧǌ“ʷࣜʷ᡹”ǌ᫂෈经เ

ࣜԧ展੍႕Ἳ̿Цʹ的᝺ᝠವΓ֗ᮊᄬ˞ᣒ

ʹἻሥౝΨᤉေ᝷ᆑቃ֗ᆑѹੇ౧的ᗀڡἻ

̿ᓨ术ࠄ᡻Ұҧ˹ే૝УǍ̰ࢶپ美术ߦᬓ

Ꮵʷᣜ的ᓨ术ࠫࠒ᜵ӯ࠶஝ඟீڡӝ᮳ৱ的

ଡፋ҂े̽ፋႇἻг҂ੈ̓࿘Цྲᓤ的ழಣ

ӝथ᝺ἻᑟܵਖԪ҂ࢶپ美术ߦᬓࠫ˹ژ文

ӑ的࠴᧘֗བྷৱǍᤈ次“ᄈࣲᄈಣᄈేúú

ښᬓߦ美术ࢶپ美ᐲᛡүᝠѳ”௧ే˹ڎ˗

˹ే૝Уவ᭧न展的ʷ次ે፞ভǌᐑՌভ的

的ܸҧஃેǍੈరॠႍߦ术ำүἻ४҂̀ߦ

ੈ̓ંᤈᮊำүϢ४ఞښࠄǌఞງКἻԶ᜶

੽юԧҧགǌે፞ၹҧǌˤˤ˞ҪἻࡃʷࠀ

ᑟ˞ழ时̽˹ే૝У᠈࿹文ӑᓨ术ࢺͻᏨ的

అਦ֗ҧ᧚Ǎ

ऋᔴျὉ௄᝷̰ጫՔ的时ቇᝈएǌᓨ术

的ᝈएἻᤇ௧᝺ᝠ的ᝈए౏ᄺἻ“ᄈࣲᄈಣ

ᄈే”的ᆑᝧᦐద᭤࣢᧘᜶的͉ϙ֗ਓ˧Ǎ

Ԡ͘的ᦐ௧Պவ᭧的˄ߦࠒᏨἻరॠ̭ܹښ

̿ʾʼ˔வ᭧ᑟ展नງКᝧ᝷ὉᯫЏἻ̰时

ᫎऀѵʽ౏展नἻڀແ͜ፒǌ展望ళ౏Ἳ̿

美ᐲ੾ᣒழ时̽的美ݞՔड़˞రॠǍХ次Ἳ

̰ቇᫎʽ展नǍ̰ۢ࣊઩展҂˹ేἻ̰ʷː

˔ే઩展҂ᄈేἻ઩展҂Ӣࠒʺਗ਼ǍతՑἻ

̰வข᝷ʽ展नἻ˗ڎ˹ేᘔե˗Ө美ᐲ的

ድᇸἻ˗ڎᄈేӢގᄈগǍ̰иၷǌᏦࠣǌ

Face to Face

对话
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巴普蒂斯特·德邦伯格

ࠫ̃ྭᤉᛡ᧘ழ౞थᒭཀྵ͘ᝨ߲̓ԫ

४ˀ߹美Ἳښ౽መ程एʽἻᤈఞ᠛ᤃ̡ভǍ

Ꮻੈѹͻ的ᮊᄬᦐˁ̡ዝТጇ的౽̏வ᭧ద

ТἻΓݠᩲឨǌখႡ֗欲望Ǎੈ的ͻֶ൤௧

̡̿ˁྭ˨ᫎ的ᄱ̉ᐏጇ˞۳ᆩਫ਼ᤉᛡ的ॷ

ေଊጊἻଊ࠭现ࠄˁੈ̓ᒱҧ̆᣺҂的ေਇ

˨ᫎ的ᡰሏĀĀ

௿ᗔளྲe德ᥨͤಫࣅ

ҫᤴ场

ᜉᎶ

ᄇᓤ݃ࡏဝၕǌలፇ౞ǌ᧬ߕǌፋႇǌᆪ۳ǌ�%੿术ஃે

11Nf�Nf1��N

201�
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摘要： 法 国 当 代 艺 术 家 巴 普 蒂 斯 特 · 德 邦 伯 格

（Baptiste Debombourg）以创作震撼并耐人寻味的玻璃装

置作品而闻名。他的创作反映了人类关系的某些方面，以及

每个人对自己所处现实的感知。他的作品探索人与物之间的

心理关系，寻找理想状态与现实之间的潜在差距。因此，他

在创作中分析、思考人们的行为，以及“构建”和“破坏”

的意义。

关键词：构建，破坏，当代艺术，可持续

Abstract: The French contemporary artist Baptiste Debombourg is well 

known for his overwhelming and thought-provoking glass installations. All 

his projects are somehow related to aspects of human relationships and their 

perceptions of realities. His work explores the nature of human psychological 

relationships with objects, looking for the potential space between reality and the 

ideal model. Thus, he analyses and questions the sense and meaning of actions 

people undertake, “construction” and “destruction”.

Keywords: construction, destruction, contemporary art, sustainable

 “构建”与“破坏”的力量
——对话巴普蒂斯特·德邦伯格

The Power of “Construction” and “Destruction”
—Interview with Baptiste Debombourg

巴普蒂斯特·德邦伯格  Baptiste Debombourg

ेὉద̡ក͉০的ͻֶᄺᡑ౏ॢద“ᆡ

ভ”Ἳڮ  Х˗Цద̽᛫ভ的௧ǒ๤ᣃ఻

（Turbo）Ǔ˗ᜂ“ᆡڮ”的ܗʹἻࠫᤈನ

的ក͉০ট˦ᄺ὎০ᝣ˞“ᆡڮভ”ᤈನ的

ॎࠔ௧աՌᤠ὎ᤈನౝЦ“ᆡڮভ”的᜽ᝀ

஍౧۳̆টನ的ѹͻေঐ὎

ʷᄰࡃἻੈ的ѹͻݽὉ̰2004ࣲनࣅ

ຉ˽˗थ౞”ᤈʷေঐἻᏫ߲వښ“ଊጊښ

ᢶᄺᡑ౏ϸ௧ʷ˔৞᝷ǍੈТฌ的ˀ௧ఒ

ҧἻᏫ௧ఒҧ˨Ցਫ਼ԧၷ的Ἳ̿ԣˁ˨ᄱТ

的ǌ̡ዝਫ਼ᑟϢ҂的త֗ݞతڮ的̃Ǎ

ੈ̰ʷ˔Лழ的፥एԝଊጊἻ࠲“ᆡ

រ᧖˞“ஈԫ”Ǎੈંᤈ̏ెநेੇ᜹”ڮ

᝽ᏨἻ˷௧ੈ̓ᛡ˞的ʷ᭧᪫ߕǍ

ǒ๤ᣃ఻Ǔ௧ੈொరТ̆“ᆡڮ”˟

ᮥ的ᜉᎶͻֶἻ௧ੈښႇच美术馆的ྲࠀ场

۫ѹͻ的ࡏԍ౜ᬿ܈Ǎͻֶ的˟ᮥТ̆“ც

჉”ਓ៶Ἳ៶ढ़̀Б఩᫾ᆾ的ᑟҧǌূܭҧ

֗ၷ֑ҧἻՏ时ᚸՌ̀20ˇጢ80ࣲ̽ښ᜵ൗ

ԍ໽ܙ文ӑ˗̡̾ӿ៶ງ҉的“๤ᣃ֗ˊࢺ

ื”Ǎ߲௧े时ืᛡ的ЧᔵὉݠ౧Ϳ的ᢼવ

ǒे̽美术ࠒǓ（̿ʾእሦ“े”）Ὁ

০的ѹͻԪ҂̏דေ᝷ੋনਇ的ॖ־὎

௿ᗔளྲࣅ ·德ᥨͤಫ（̿ʾእሦ

Ὁੈ෥దԪ҂౽˔Цʹ的ေ᝷ੋন（”ࣅ“

ਇ的ॖ־Ǎੈਫ਼ѹͻ的ᮊᄬᦐˁ̡ዝТጇ的

౽̏வ᭧దТὉੈ̓的ᩲឨǌখႡǌ欲望Ἳ

̿ԣੈ̓ඈ˔̡ࠫᒭࣂਫ਼ܫ现ࠄ的ਖᅼǍੈ

ၹͻֶଊጊ̡ዝˁྭֶ˨ᫎ的ॷေТጇἻ࠭

੽ੈ̓ˀਸ਼ᤝර的ေਇ࿄গˁ现ࠄ˨ᫎ的໸

ᡰǍࣀښ

࠲的ѹͻǍᤰ࣢Ἳੈࠄൔ᠛ᤃ现؞ੈ

ᒭࣂ的ᓨ术᛫现੤ขሦ˞“ឦܒ”Ἳੈ߲࠲

ᚸКቇᫎǌथናἻ̿ԣࠫʷ˔ڡவԋԾ̗ၷ

̀᧘᜶ॖ־的̡的ၷำ˨˗Ǎˁ“现场”ˀ

ՏἻ“ឦܒ”˷ӊե̀ˁቇᫎదТ的̡Ἳښ

ੈᄺ౏ἻᤈːᏨ௧߹ЛˀՏ的Ǎ

ੈਫ਼ద的ͻֶᦐ௧ࠫᬅ᥅的ᣁӑἻᤌଌ

̀ᥧ̏࣢࣢ᄱ̉ও႕的ӝ۫ੋᮗ۫（Γݠਫ਼

់的“᠜ீ文ӑ”֗“ืᛡ文ӑ”）Ǎੈᄱ

ηᤈ˷௧ࠆ᜽े̽ᓨ术的ͯڡԣХҪᑟ的ʷ

መவरǍ

1

௿ᗔளྲe德ᥨͤಫࣅ

๤ᣃ఻

లెᜉᎶ

Իԫࠪࡇ

200���200����2009���201�

2

௿ᗔளྲe德ᥨͤಫࣅ

఍ྭ᠏

ဝၕᜉᎶ

ᳬᓤ݃ࡏဝၕǌలెǌ᧬ߕǌथናᆃᒗǌ๏ขဝၕǌࠀڍᑛ
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ளྲઢள܀զႇच（)FaS�(aMMFSZ）“ᩞ༯ᫎ”展ѣ
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ద“๤ᣃܙԍ”的ಖঃἻᤈࣜ͘ፌͿࣜ౏ᰴ

̆Х̵௿ᤰුᢼ的͖ᡕਖἻᏫ˅ԧү఻ܦᮃ

的஍౧˷ࣜ͘ፌͿᄾࠄ的ҧ᧚ਖἻਓ֊ᅌͿ

උХ̵̡ఞूܸǍੈ的ͻֶఞܳڡ᛫᣺的௧

ᡔᡕౝᬍ的ᑟ᧚Ἳ˷ˁ“ᆡڮ”ᄱТἻၵᒰ

๘ԣᤈːᏨ˨ᫎ的ТጇǍ

“ᆡڮ的᣿程”௧ੈ的ͻֶ˗Ԧܭѣ现

的˟ᮥἻ“ᆡڮ”ᤈʷүͻవᢶ˷௧˟ᮥ的

᧘᜶ᦊѬǍϸ“౞थ”ʷನἻ“ᆡڮ”˷௧

̡ዝᛡ˞֗ৱਖ的᛫᣺Ἳ൤ݠ੪ᆡ͜ፒህॼ

˷௧ੈ̓“ᆡڮ”వ᠏的ʹ现Ǎᤰ࣢Ἳੈ̓

ѹͻښफἻᏫˏ߲࠲Ύၹ߹ʷ͈ྭֶՑ͘ښ

˗Ἳੈֶྭ࠲“ᆡڮ”˨ՑἻંᤈेੇ᧘थ

ழ̃ྭ的ᡑགǍښᆡڮ的᣿程˗Ἳெ࣢ྭֶ

的౞थ֗Ҫᑟ˷ᜂ᧘ழកͥǍࠫ̃ྭᤉᛡ᧘

ழ౞थᒭཀྵ͘ᝨ߲̓ԫ४ˀ߹美Ἳښ౽መ程

एʽἻᤈఞ᠛ᤃ̡ভǍᏫੈѹͻ的ᮊᄬᦐˁ

̡ዝТጇ的౽̏வ᭧దТἻΓݠᩲឨǌখႡ

֗欲望Ǎੈ的ͻֶ൤௧̡̿ˁྭ˨ᫎ的ᄱ̉

ᐏጇ˞۳ᆩਫ਼ᤉᛡ的ॷေଊጊἻଊ࠭现ࠄˁ

ੈ̓ᒱҧ̆᣺҂的ေਇ˨ᫎ的ᡰሏǍ

ेὉᜈ჉ښ০的ͻֶ˗ᬤܫԻ᜹ἻΓݠ

ဝၕ的ᜈ჉ǌಅߕʽ的ᜈᎋἻᜈ჉ښ০ͻֶ

˗Цదটನ的๰˧὎

”ឭἻੈં߲̓ሦ˞“͞჉ڡὉюᆸࣅ

（scars）Ἳࡃϸੈ˨Ғଢ҂的Ἳ߲̓௧ੈ

̓Б఩౽̏ܒڈ的ᑟҧ的៶ढ़Ἳၷߛǌખઈ

኎˟ᮥښᤈХ˗˷੽҂̀ழ๰˧Ǎ

ेὉ০ښଊጊǌᆑቃ“౞थ”ˁ“ᆡ

Ἳࣳ（construction and destruction）”ڮ

̿൥˞˟ᮥѹͻ̀᝵ܳဝၕᜉᎶͻֶἻᑟա

ፇՌЦʹͻֶἻ˞ੈ̓ᝍ឴Х˗“౞थ”֗

“ᆡڮ”的ҧ᧚?

ڂὉతѺἻੈၹဝၕͻ˞ѹͻెநἻࣅ

˞̡̓ࠫ̆ʷ̏ᛡ˞的ԦऄᝨੈॢਖУᡚἻ

ΓݠટඃࠒЦǌဝၕ኎Ǎᤈፌ̀ੈѹͻ的༧

ਖἻੈ的᝵ܳͻֶᦐ௧ၹ૕᮳ဝၕ҄ͻᏫੇ

的ἻΓݠǒඵఃࠍං（Crystal Palace）Ǔ

ǒ࿉ড的ೕ（Raging Dreams）ǓἻᤈᝨੈ

ԧ现̀ॢదਓন的ѹͻెநúú݃ࡏဝၕἻ

߲ઈѤ੪Ἳᑟખ८“ᆡڮ”ᛡ˞Ἳ૕᮳ဝၕ

˷௧ݠ൥Ǎ

ဝၕ௅美ˠԡԀᬗ的ԥ᧘࡛ভࠫੈద

ॢू的ծळҧἻ൥ܱἻੈ߲ࠫ的ԋԾԣХښ

ᤈ˔时̽ਫ਼Цద的ྲࠀ๰˧˷దไԒУᡚǍ

1995ࣲ美ڎΩБઢᕳᯱۢྐཁವՑἻ݃ࡏဝ

ၕΧੇ̀ඟၹथና的࣢ၹెநǍࣳ˅Ἳ美ڎ

஋ऊᒱҧ̆࠲ᤈመె᠏的ဝၕᤂၹ҂ਫ਼ద的

НСथና˗Ἳښ˞ڂᤈዝਓܱ̃஌˗Ἳ௿ᤰ

ဝၕᆡᆿՑ̗ၷ的ᩤѾᆿྟਫ਼࠮ᒱ的̒͞ᤊ

ܳ̆̃஌వᢶ的̡̒͞஝Ǎ

的ܫဝၕ̰ʷ˔Ο᭧Ԧ௢̀ੈ̓ਫ਼ࡏ݃

时̽Ǎ

ेὉ০的̽᛫ͻǒҫᤴ场（Acceleration 

Field）Ǔ௧᣽̭˞ൣతాܭ的ܸیਗ਼ܱဝၕ

ᜉᎶἻឰ০̮ፁʷʾᤈ͈ͻֶԣХ᛫᣺的

˟ᮥǍ

Ὁࣅ 2 0 1 5ࣲἻੈᖍ४̀ࣅᳪ߷੬

ʺ·德·ҫ۳ྲͤ࠷᧛͘（Fondation Antoine 

de Galbert）的ʷᮊܸݒἻੈઅͱᤈʷѹͻ

ᥙឰ的఻͘ښဝၕʽն现̀ᒭࣂ的ʼᦊజͻ

ֶἻ̿ڀऄᯱ࠻ొ·࠷܋नѹ的ܸښဝၕʽ

ፋႇ的ေঐǍፋႇˀ̩௧ͻֶἻᤈʷᛡ˞వ

ᢶ˷௧“ѹͻ”（ొ࠻的ܸဝၕښʷ次ᤂᣥ

᣿程˗ᆿ̀Ἳ̵ͮᝣ˞ᤈᝨͻֶఞҫదᡚ

̀）Ǎښᆑቃဝၕ的时ϋἻੈࠫፋႇǌ᛫᣺

֗ᓤ̗॑ၷ̀ౝܸУᡚἻੈਇ̿൥ଊጊᤈʷ

ေঐ的ౝᒱὉፋႇ的ጼൣἻᬿ܈ѹͻ的नݽ

ੋፇౌǍڊፉᤈʷጇѵ的᫈ᮥἻੈંဝၕၹ

ͻѹͻ的ెநἻᤰ᣿ʼᦊజ的ͻֶԦ௢ੈࠫ

ᓤ॑ǌᤩ௚एǌెந的নᏦǍ

༯ᫎ展ᇨ的ͻֶǒ఍ྭᩞ܀ளྲઢளښ

᠏（Dark Matter）Ǔ௧“ʼᦊజጇѵ”的ኄ

ʷቦἻ᜺͕Ի̿ᤉКᤈ͈ᳬᓤဝၕᜉᎶͻֶ

的ЯᦊǍǒ఍ྭ᠏Ǔં“ᳬ”ेͻʷመྭ᠏

֗ቇᫎἻଊጊᳬᓤ៶ढ़的ᇸሜ๰˧Ǎǒҫᤴ

场Ǔ௧ښ߷੬ʺ·德·ҫ۳ྲͤ࠷᧛͘的ጚࡔ

ܹ̌展ѣ的ਗ਼ܱᜉᎶͻֶἻͻ˞ʼᦊజጇѵ

的ኄ̄ቦἻ֗ኄʷቦ的ͻֶܸᄱय़ऑǍǒҫ

ᤴ场Ǔ௧ʷ͈ᄇᓤǌ௚̝的ͻֶἻˁ௚̝ǌ

ᤩ௚ਓ៶的ࠫភ௧ͻֶଊጊ的வՔǍʼᦊజ

的ጼፇኽ௧ੈࣅښᳪࣔྲ᧗ܮ·ܻܳడႇच

（Galerie Patricia Dorfmann）1ˡҩ的˔展

“光ᣝ（Radiance）”Ἳ展ѣ的ͻֶ˷̿ဝ

ၕ˞ѹͻెநἻଊጊᤌ᠖ভ的വዺေঐἻ展

现光ǌ᫻ॖǌ௢ϸ֗ᤩ௚एǍ

ेὉ০的ͻֶᤰ࣢ܸ͘᭧ሥڡӴᮗྭ

ေቇᫎἻ০ᝣ˞ͻֶˁྭေቇᫎదᅌটನ

的Тጇ὎

வᝮॺڡͻֶᒱҧ̆ଊጊ܈Ὁੈ的ᬿࣅ

ஈԫᅌੈ̓ࠫቇᫎ的ᝣᅼ֗ᛡ˞юѷἻ͵ݠ

ଫᇨ̀ဗ̓ੈࠫܒ的ᛡ˞֗ᇫ͘ԧ展的໸ښ

एᤠ࠲Ǎͻֶᤂၹ̀ܳመ᛫现੤ขἻ־ॖ

ˁౝቫǌᆁఇ֗භঽǌॲ࢔֗࠵ᰴፇՌ˞

ʷʹǍ

ेὉੈ̓ฌਓ҂০的ဝၕᜉᎶͻֶ

ǒᤝᢎᏨ（Stalker）Ǔښ೏೨·ᯱʸ·ᯱՍઢ

（Maison Martin Margiela）ֶྡ఩ᯏइ˗ն

现Ἳͻ˞इЯ的ᜉᯏἻՏ时˷௧൅ቔ的ʷᦊ

ѬǍ০ᝣ˞ښ఩ᜉድֶइǌ美术馆ǌਗ਼ܱН

С场ਫ਼኎ˀՏ的ቇᫎ展ᇨͻֶἻ͘ద̏דˀ
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ขڎӯྲ࣋ᖧࣹ场НСቇᫎ展ѣ现场
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（(aMFSiF�1aUSiDia�%oSGNaOO）ৼЊ

#3 #4

News

资讯

82 83



Տ὎০ښᤥહͻֶ展ᇨቇᫎ的时ϋ̰̏͘ד

வ᭧ᤉᛡᏦ᧚὎

˨Ὁˁ೏೨·ᯱʸ·ᯱՍઢ的Ռͻູ̆ࣅ

Ғࣅښᳪڎᬅे̽ᓨ术Ӱ览͘（Fiac）ڙெ

᏿డࣹ场的“ᓨ术ˁ时ࠫ࠻ភ”ᮊᄬǍڂ˞

ኄʷ次的ՌͻॢੇҪἻ̵̓ᥙឰੈԠˁՏࣲ

ᤀᬁࠛ展͘రᫎ的ዝͫ的ᮊᄬἻ࠷܋ࣅښ

ᤈʷ次Ἳ೏೨·ᯱʸ·ᯱՍઢֶྡ˷ᫎଌԠˁ

̀Ǎᮊᄬᥙឰᓨ术ࠒѹͻἻᓨӰ͘రᫎ͘ښ

ᫎำүరᫎᥙឰᓨ௹ښ场Я展ѣͻֶἻࣳ׸

Ӱ͘的᜺͕֗ࠖيԠˁǍਫ਼̿ੈ੪ካѹͻʷ

߷ͻֶ࠲ݠ场ఀʾ的ᜉᎶͻֶἻΓࠀྲښ͈

ଆښ˄Ӯइ᧗Ἳԩ̽᭥ᤃ఩ᜉ的ࠒЦǍᏫᤈ

ʷᮊᄬ的ᬲག௧ښ͵ݠˀॖ׬ᩙ־Ἳྲѿ௧

δ᝽Н͕߷Л的ҒଢʾἻ࠲ͻֶࢦКቇᫎǍ

ੈॢ˭̆ᤁଌᤈ્੍̏ἻᤈನԻ̿ᝨे̽ᓨ

术̰“δઐӝ”˗ᑲሏѣ౏ἻᥘВᗀК᝺ᝠ

的᤿ᣤੋ௿ᤰᜉᯏֶ的ڍదവर˗ǍेཀྵἻ

᮳ᬗ˷ᄱͧᏫ౏Ἳͮᤰ࣢౏ᝯἻдᬗࠫੈ౏

ឭЦదሥౝ的ਓ˧Ἳࣜ͘౏ʷ̏దᡚ的ፇ

౧ǍՏ时Ἳᅼ᥋ݠ͵ឭ“ˀ”ǌᝨᮊᄬˁѹ

ͻ的ᒭ由֗ᝍǌ᝺ࠀౝᬍἻᦐ௧ᓨ术ࠒ的᠊

͊Ǎ

ੈ̓的᤿ᣤ˸ਅ̆নᏦݠ͵δેࣱᛦἻ

ਫ਼̿һ̆дᬗࡃఞҫԻ᠜Ǎ̿ੈ的ᮊᄬ˞

ΓἻ೏೨·ᯱʸ·ᯱՍઢॢһ஘Ἳፌ̀ੈॢܳ

ቇᫎԝѹͻǍХࠄᤈʷᮊᄬਫ਼᭧˚的્੍௧

ඈʷನˌ᜵ᦐᭊ᜶现场҄ͻἻ˞ڂ的Ἳܸࢽ

由ੈ֗ʷ˔美ڄڎ᫳СՏ߹ੇἻښݞతՑ᭤

࣢ੇҪǍੈᝣ˞ᓨ术ࡃࠒऄសܳԝдᬗἻڂ

˞ੈ̓的ࢺͻవ౏͘ࡃ᭧˚ՊመՊನ的્

੍Ἳ̰ᤈ˔ࡏ᭧౏ឭἻੈ的ࢺͻࣳˀ̩ᬍ̆

ᓨ术Ἳੈ经࣢֗ˀՏ的НՃǌኖ展̡ՌͻἻ

ੈ̀ࠝ˘வन展ᮊᄬἻᤈ̏ՌͻڡˀՏ的ښ

ඟએ᠔ʷቇǍН͕的ڀऄҧ௧ʷመूܸ的ҧ

᧚Ἳे߲展现ѣ౏的时ϋἻ௄Ⴁ௧ʷመ美ݬ

的ݒᠶǍੈښᄺ౏Ἳᓨ术ښࠒᇫ͘˗੶໦ᅌ

“ᆑቃᏨ”的ᝈᓤἻ̵Ի̿࠲ᤈ̏੿ᓨࣜ҂

ட˔ᇫӝἻᓨ术ࠒЦܬஐᩩ的ਇ៶ҧἻၹᓨ

术រ᧖ᅌᇫ᫈͘ᮥ的ᝍንἻᤈ௧थናǌۢ࣊

ӑ֗经เ௄ขᝍх的Ἳᤈࡃ௧ѹਓ的ҧ᧚ἰ

ᤈ˷௧ੈښथናܸߦἻᏫˀ௧ᓨ术ߦ

ᬓઞ͊ᓨ术ஔᐌ的ᦊѬԔڂǍੈᝣ˞࠲ᓨ术

经ᰎᣁӑ҂ళ౏的थና˗᭤࣢᧘᜶Ἳᑟܵࣟ

Ұ̡̓ေᝍᇫ͘˗的ʷ̏ᝬᮥἻࣳˁ߲̓ࠫ

ភἻΓݠὉটನथᤵˁဗ֗ܒៈፒʷࣳࠝద

美ਖ的थና὎টನथᤵ̞ᤃᒭཀྵ的थናἻࣳ

༏ԧथና的ܳನভ὎ݠ͵ᤰ᣿थና߹ੇᠫູ

的॰ဗгၷ὎ࣳ˅ᤌଌ现ښˁ᣿ԝἻᠲ́ԋ

Ծ֗现ښఞܳਓ˧ĀĀښНСቇᫎ˗的ᓨ术

௧ᇫ͘ǌ经เԧ展的᧘᜶ࢺЦǍขڎӯྲᤈ

ऐۢښ࣊ᤈவ᭧Ϣѣ̀ੇҪ的ЧᔵἻ̭ܹἻ

旅຤ˊԩ̽̀Ԕ౏的ᓕᓒ̗ˊἻੇ˞ӯྲ的

˟᜶ஆК౏ູἻྲѿ௧ښӯྲ旅຤ᓬరᫎἻ

᝵̡ܳ౏҂ӯྲ᜺ᠶᓨ术Ǎ

经เӴ૶͖ҹǌᤝᤪѾᄞ的ˇႍ᧗Ἳښ

ੈ̓࣢࣢ও႕̀文ӑ的᧘᜶ভǍԳʷவ᭧Ἳ

ᝨᓨ术ᡌѣ“δઐӝ”Ἳݠ൥ἻН͕੦ᑟᤉ

ʷ൦̚Ԫᓨ术ǍेཀྵἻᓨ术ᭊ᜶ᜂᆑቃǌᝧ

᝷Ἳ࠿Хᭊ᜶Պႍ˄ˊ̡ܣ的ԠˁἻͮ௧ੈ

̓˷ˀᑟ঄ᝮࣹܸН͕Ἳਫ਼̿᜶ᝨᓨ术̰Ӱ

ྭ馆ǌ美术馆˗ᡌѣ౏Ǎ

ेὉឰ০̮ፁʷʾళ౏的ѹͻᝠѳǍᤃ

ర௧աదழ的ͻֶԁ࠲߹ੇ὎

场的༲ͻેখႡগएἻ࣊Ὁੈࠫᓨ术ࣅ

现ښՊዝڎᬅᓨӰ͘ᡕ౏ᡕܳἻཀྵᏫ࣊场ࠫ

ᓨ术ਫ਼ᡑ҂的ሥౝͻၹԻᑟॢ࠵Ǎ࣊场ࣜ౏

的ѹழЋጉХ࠶ॢࠄἻᬤᅌ时ᫎ的଎ረἻੈ

̓͘ᄺ҂Տನ的ᓨ术ࠒǌᓨ术ͻֶ᧘ܭѣ现

Я的СভǍੈڊ场ʽἻᤈ௧Лုᔵ࣊ᓨ术ښ

ᝣ˞ᤈನ的ጇፒᡌК̀൫ᑋՏἻᬲ̗̿ၷழ

ᱥЋጉǍழጢЋԁ࠲҂౏Ἳੈ̓४᧘ழѹᤵ

ʷ˔ழ的ʹጇἻᓨ术ࠒऄសښᇫ͘˗Ӵ૶᧘

᜶ࣞͯἻ̵̓ᑟन展ᆑቃἻ̿˄ˊᅼគڀᯠ

场֗ᇫ͘ἻᤈನἻᇫӝ֗ட˔ᇫ࣊͘ǌ࣊ۢ

ܸဗܒᦐ̰࠲˗ԪᄞǍ

̭ܹἻੈ֗Ϳ̓ʷನἻᦐ௧ԫӑ的̞

ԋᏨ֗᜹᝽ᏨǍੈᝣ˞ੈ̓ඈ˔̡ᯫЏͻ˞

НඟἻХ次੦௧˄ˊ̡ܣἻ࠿Х௧ᓨ术ࠒἻ

ॹᮌ̰ᒭᢶѣԧἻښҧਫ਼ᑟԣ的ᔵڊЯԧ૙

ᒭᢶਫ਼᫂Ἳ࡟ᛡᒭࣂ的ᇫ͘ᐌ᠊Ǎᓨ术ࠒऄ

Цܬᇫ͘᠊͊ਖἻΓښݠѹͻ᣿程˗්࠲ಀ

ᬌ҂తͰǌ॰ဗѾၹᠫູǌࣲࠫᣐ̡ፌ́ࣟ

ҰἻܳϢࠫᇫ͘ǌဗܒదᄞ的̃Ǎ

ᄬҒἻੈ൤ښϢʷ˔ˁሙ֗ߦᓨ术దТ

的ᮊᄬἻˁฉߦܸܳ࠷ᆑቃฉү的ሙ܋ࠒߦ

Ꭽ德᧗ಫள（Samuel Rodriguez）3ǌ·࠷᎗

े̽ᮃ˭ͻజࣅ܋ࠒளᗔ߷ · ᱕Бள

（Sébastien Roux）4ǌܸଢ၁᛫໦Ꮸస

ᕺ·၌德ᥧ（Julie Läderach）5ǌኖ展̡Տ

时˷௧े̽ᓨ术֗ᮃ˭ᆑቃᏨԾᗔᔄ·Սள

Р·᱕࠷܋（Stéphane Ghislain Roussel）6С

ՏՌͻ߹ੇǍ

ᮊᄬ的˟ᮥ௧“̡ዝጢ”Ǎͻֶ̿ဝ

ၕᜉᎶ的ॎरն现ἻᏫˀՏ的ำү˷ᑟᝨᜉ

Ꮆˀࠀరڡᜂ༏ำǌఞழἻͻֶடʹښ᜺͕

᭧Ғն现˞ʷ场໦ѣǍᤈʷᮊᄬښ͘࠲Ӱྭ

馆Ἳ̿ԣϸӶ೨̽े܀ᓨ术美术馆7ᤈನ的

ᓨ术఻౞ǌᯱྛѾ۳᧛͘8ᤈನ的ሓ̡۳᧛

͘ǌқᬓ኎ڡவ展ѣǍښᤈʷᮊᄬ˗Ἳੈ᠇

᠊ဝၕᜉᎶ的ᦊѬἻሙߦᆑቃᏨ࠷᎗܋·Ꭽ

德᧗ಫளښဝၕᜉᎶ˗ҫКྭေʹᰎ（ረ

үǌ᭎ү֗ᮯઇ）Ἳͻజࣅ܋ࠒளᗔ߷·᱕

Бள˞ᮊᄬྲѿѹͻ̀ʷஃజߕἻࣳ由ܸ

ଢ၁᛫໦Ꮸసᕺ ·၌德ᥧ໦ݎἻኖ展̡

Ծᗔᔄ ·ՍளР ·᱕࠷܋᠇᠊ᤈʷѭ的ጸ

ጻǌፒኢǍ

ᤈ௧ʷ场ழ的્੍Ἳ˷௧੪ᆡᓨ术ߦ

ሙ᣸ႍ的ʷመவरἻ߲᥀ᤕඈ˔̡ࠫښઈǌ

өͻ֗̉ү˗ˀல઩展ᒭᢶᓨ术ˁሙߦ的႞

۫ἻᝨᚸՌ的ॎरெᡖ߹ؓǍ

ेὉ০ᤇదఞܳਇ᜶ˁ˗឴ڎᏨѬ̚的

Яࠔՙ὎

௧ʷ˔దᅌ5000ࣲԋԾ文௚ڎ˗Ὁࣅ

的ࠒڎἻવదˁ᜵வˀՏ的˘ࠝǌງԒ的文

ӑअᘔἻᤈನ的文ӑ၏ࠃᡜ̿ၹ౏ଡፋ֗थ

ቡ美ݞ的ళ౏Ǎੈ࣏望˗ڎˀ᜶᧘ᢜ᜵வښ

ဗδவ᭧的᜸ᣫἻ20ˇጢ90ࣲ̽Ἳੈ̓ѣᛡ

Κ᭥ුᢼἻ2019ࣲἻࣅᳪԡनܸݽҧ଎ᛡᒭ

ᛡᢼἻѓ࣊ۢ࠶఻үᢼ஝᧚ἻᬌͰ්ಀǍ̭

ܹἻ๎ᠠ֗ˀॹ᜶的ֶ̗ాܭӑੇࣃ˞ୌښ

̡̓᭧Ғ的᫈ᮥἻښᤈನ的ৱцʾἻ“Ͱ੿

术”௧ʷ˔దਓ˧的ഐঐἻݠ౧ˌ᜵ᤇᑟᜂ

ξܭἻࡃ෥ॹ᜶੫଀Ǎੈ̓ऄសॆڀͰᑟᏲ

的ၷำἻ᣿ए的੿术֗ᠫູ๗Ᏺࠫ˔ʹᏫᝓ

௧ඃ༤ভ的༫ᬲǍၷำ֗ࢺͻॆڀత۳వ的

ᭊරἻࠫԻళ౏的ે፞ԧ展ਓ˧᧘ܸἻ˷௧

ࠫၷྭႍ֗ੈ̓ਫ਼ࡐͱ的௡ု的࠴᧘Ǎࠫ̆

ԁ࠲҂౏的ழጢЋἻᓨ术ࠒॹᮌదਫ਼ͻ˞Ǎ

తՑἻੈਇळၹᎭͤྲ·ᖧѾ˩的ភͻ˞ፇ

ౌὉ“ᓨ术ᝨၷำඋᓨ术ఞదᡚǍ”

ฌ᧖Ὁ

1.https://www.patriciadorfmann.com

2.https://www.nantes-tourisme.com/en/visit

3.https://www.i2m.u-bordeaux.fr/L-institut-

UMR-5295

4.http://www.sebastienroux.net/

5.https://julieladerach.wordpress.com/

6.http://projeten.eu/#

7.https://www.mudam.lu/en/home/

8.https://www.fondationdentreprisemartell.com/

的ࢺͻЯ๰Ἳ˷ᝨੈԩ४ᤉ൦Ǎ

ेὉ০的ͻֶǒঽ௡（Stellar）Ǔ௧گ

ᗀ̆ขڎӯྲ的ܸیᜉᎶͻֶἻសͻֶˁН

СቇᫎੋН͕˨ᫎదᅌটನ的̉ү὎০ݠ͵

ᄺॠᓨ术ͻֶˁНСቇᫎ的Тጇ὎

ᖧࣹ场Н࣋ӯྲڎขښὉǒঽ௡Ǔ௧ࣅ

Сቇᫎ展ѣ的ʷ͈˚时ᬿ܈ͻֶἻᤈ᧗వ౏

的᧘᜶ࣹ场Ἳලᬷ̀ՊᓤՊನ的˗࣊௧ۢࡃ

ᯀԊǌ֞׿馆Ἳ˞̡̓ଢΙ̚Ԫழᱥቇඡ֗

᫺光的ਗ਼ܱቇᫎǍᤈ̏ᯀԊ˨ᫎᄱ̉ቤ̂ǌ

ծळᮏࠇἻᏫᤈ͈ᬿ܈ͻֶ࠲ਫ਼ద的ᯀԊ֗

ʷᡑǍͻֶ˗ʷመ̀ښ馆的᭛ܹӝ۫ᐑ׿֞

ᮨᓤ的ў̽ߕ᛫̀ʷᫎᯀԊੋ֞׿馆ἻՊመ

ᮨᓤ的ўߕՌښʷᡑࡃ౞ੇ̀ᤈ͈ᬷՌᏫੇ

的ቇ˗ᬿ܈Ǎӯྲ旅຤ᓬ2ፇౌՑἻᤈ̏೰

ࡐڡᜂेࡃ时Ἳ࠵ӮἻ̩ː׬ᜂટʾ౏ࡃߕ
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