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To Be the Promoter of Contemporary Art

—Interview with Wang Lin: Dialogue on the Mode of Biennale

FHk WangLin

R FEE RIS S i T 20120 904E 4%, (B
WEEATHA IR, EWIER1996FH m _L-iE
BAFERKRBN, —HRBRIFE . RIS
Wi, 2 RIRUERE, RRTEE CERTEIEAN
FR” (2009) FIHfE “HEEEPRLRE B GMTER"
(2018—2019) o KTIFRIGIE, KRR,
CHIREARR ) I EMRE T TR S,

Rpli]: WFERE, MRZR

Abstract: Biennale in China started in 1990s, however, only Shanghai Biennale
still keeps alive. As the curator of The First Shanghai Biennale 1996, Wang Lin has
always insisted on the original intention of starting and promoting contemporary art
and the related activities. Then he curated First Chongqing Biennial for the Young
Artists (2009), First Chongqing Experimental Visual Art (photography &video) Biennale
(2018). Contemporary Artists interviewed Wang Lin on the institution and development
of Biennale.

Keywords: biennale, contemporary art
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From the Geographical Perspective—Interview with Lv Peng

E{# LvPeng
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Kepltin): WERE, fEHLE

Abstract: Lv Peng curated Guangzhou-The First 1990s’ Biennale Art
Fair (Oil Painting), which put forward the concept of biennale for the first
time. Afterwards, 2011 Chengdu Biennale, 2017 Anren Biennale curated by Lv
Peng have received good social reviews. Contemporary Artists interviewed Lv
Peng on topics of the connection between biennale and the city culture, and its
interactive relationship with the visitors.

Keywords: biennale, in-the-site
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Stop, Turn-back, Reflection: The 12th Shanghai Biennale—Interview with Wang Weiwei

FRUE Wang Weiwei
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Abstract: As one of the exhibitions with a long history in China, Shanghai
Biennale is a renowned biennale in Asia. Based in Shanghai, Shanghai Biennale
discussed the interactive relationship among urban culture, contemporary art and
the public, however, it also confronts with different comments. Contemporary
Artists interviewed Wang Weiwei, curator of 12th Shanghai Biennale, with the
starting point of on “Progress” in 2018.

Keywords: Shanghai Biennale, contemporary art, public, city
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“Archipelago”of Art Festival

—Yokohama Triennale

IR T Eriko OSAKA
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Joko AVIANTO YIN Xiuzhen
E5EZENERT51ER ( The border between good —/NF (One Sentence )
and evil is terribly frizzy ) 2011
2017 Courtesy ALEXANDER OCHS GALLERIES BERLIN
2017 E=FER LD | BEIJING

Photo: KATO Ken
Photo courtesy of Organizing Committee for
Yokohama Triennale

Photo: KIOKU Keizo
Photo courtesy of Organizing Committee for
Yokohama Triennale

Abstract: Yokohama Triennale is an international exhibition of contemporary
art held in Yokohama every three years. The exhibition features both internationally
renowned and up-and-coming artists, and presents the latest trends and expressions
in contemporary art. Since its inauguration in 2001, the Yokohama Triennale has
addressed the relationships between Japan and the world, the individual and society, and
has reexamined the social role of art from a variety of perspectives, in response to the
world in constant flux. Contemporary Artists interviewed Ms.Eriko OSAKA, Executive
Chairperson of the organizing committee for Yokohama Triennale, one of the co-director
of Yokohama Triennale 2017 and director of Yokohama Museum of Art, on the topics of
the organization, theme of Yokohama Triennale.

Keywords: Yokohama Triennale, contemporary art
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Diversity and Innovation—Liverpool Biennial

Abstract: Founded in 1998, Liverpool Biennial is the UK biennial of
contemporary art. Taking place every two years across the city in public spaces,
galleries, museums and online, the Biennial commissions international artists
to make and present work in the context of Liverpool, and Liverpool Biennial
is underpinned by the programme of research, education, residencies and
commissions. Contemporary Artists interviewed Manuela Moscoso, curator
for Liverpool Biennial 2020 to discuss the topics on the theme and curating of
Biennial.

Keywords: Liverpool Biennial, connection, diversity
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The 2018 Exhibition of the Annual on Contemporary Chinese Art

¥4 Zhu Qingsheng
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Abstract: The 2018 Exhibition of the Annual on Contemporary Chinese
art opened on June 25th, 2019 in Beijing Minsheng Art Museum. Through the
academic method of “annual”, this exhibition aims to systematically present
contemporary Chinese art in 2018 and its new thoughts, methods and trends.

Keywords: contemporary art, archive, change
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Hundred Years, Schools and Villages: China Rural Aesthetic Education Action Plan ()
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Abstract: Directed by China Artists Association, Sichuan Fine Arts Institute and
Chonggqing Artists Association jointly organized Hundred Years, Schools and Villages: China
Rural Aesthetic Education Action Plan to commemorate 100th Anniversary of The May 4th
Movement and inspire the youngsters to inherit and keep the May 4th spirit alive. Under
the name of art and with the effect of education, this exhibition has invited one hundred
universities from both home and abroad and focused on one hundred villages in China to
serve for people’s need for better lives and national strategy of village revitalization. During
the exhibition, with more than 40 experts and professors’ participating, a symposium has
been held to discuss on the four topics of one hundred years’ rural construction, one hundred
years’ rural aesthetic education, cases of one hundred years’ rural construction, one hundred
schools’ teaching practice.

Keywords: rurual construction, aesthetic education, village revitalization
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The Power of “Construction” and “Destruction”
—Interview with Baptiste Debombourg

AR Y - FFRE4S  Baptiste Debombourg
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IR
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Abstract: The French contemporary artist Baptiste Debombourg is well
known for his overwhelming and thought-provoking glass installations. All
his projects are somehow related to aspects of human relationships and their
perceptions of realities. His work explores the nature of human psychological
relationships with objects, looking for the potential space between reality and the
ideal model. Thus, he analyses and questions the sense and meaning of actions
people undertake, “construction” and “destruction”.

Keywords: construction, destruction, contemporary art, sustainable
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1.https://www.patriciadorfmann.com
2.https://www.nantes-tourisme.com/en/visit
3.https://www.i2m.u-bordeaux.fr/L-institut-
UMR-5295
4.http://www.sebastienroux.net/
5.https://julieladerach.wordpress.com/
6.http://projeten.eu/#
7 .https://www.mudam.lu/en/home/
8.https://www.fondationdentreprisemartell.com/



