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构筑破碎

BUILDING BROKEN

I
篇一 前言

CHAPTER I  Preface

世间充斥了太多的美好之物，只能极尽我们生命的所有本

能去感知。它们可以是一道美௿、一份美食、一段占据

了一半身心的感情、一个正在奋力追逐的美梦…它们让我

们真切地感受活着的感觉，也让我们盛情地拥抱生命的价

值所在。让一切的美好永恒常在——这是我们每一个人发

自心底的渴望。但是不得不承认和面对的是，无论主动被

动、有意无意，太多的事物，总会以各自的方式迎向一个

宿命般的破碎结局。

和我们所有人一样，艺术家，同样需要经历和面对种种的

破碎。而更多时候，总是在洞察、感受和思考着更多的他

们，往往承受着比我们更多的痛楚。同时，艺术家——作

为人类社会最富有创造力的一个群体，他们也总是能勇敢

地执掌自己的主动权，主动去解析破碎、构筑破碎，并以

各自的方式化解破碎。

在本期专题的采访中，围绕“破碎”这一主题，我们从“

破碎的蕴意及其同玻璃的联系”、“破碎同艺术创作的联

结”，以及“艺术家个人视角的破碎观”三个不同层面，

设定了三部分、共计十二个问题。每一位艺术家都可以结

合个人的创作，从各自的理解出发，从每一部分自由选取

二至三个问题予以回应。

第一部分

•“破碎”在我们的周遭世界有着多样且多变的内涵，这两

个字会让你第一时间联想到什么？

•“玻璃，总是要碎的”，对于这句格言，你是如何理解的？

• 在你看来，有哪些如同玻璃般脆弱且易碎的事物，需要我

们去用心呵护？

• 在多种语言中，“破碎”一词往往会被用于描述一种带有终

结含义的消极状态，它既可以用于客观对象，也可以用于有

情众生。但是在你看来，“破碎”是否有它的积极含义？

第二部分

• 破碎，对玻璃而言意味着什么？

• 玻璃，作为一种不可思议的材料，有可能展示了事物破裂

的另一种内在可能性：从它们破碎的状态中，会破茧而出

比以前更强大、更美丽的东西。你认同这一说法吗？

• 你是否在创作中探索过破碎这个主题？如果有，可以和我

们分享一件有着“破碎”隐喻的作品，以及它背后的故事

吗？

是什么启发了你用破碎的玻璃进行创作？

在艺术创作领域，你觉得破碎这个主题，能以什么样的方

式唤起人们的共鸣？你希望这样的作品能为观众带去什

么？

第三部分

• 可以向我们推荐你喜欢的，会让你联想到破碎的一首音乐

或一部电影吗？

• 每个人都需要面对自我和世界的残缺、痛楚或不安，从你

个人经历的层面，破碎这两个字代表了什么?

• 最后一个问题，你害怕“破碎”吗？我们应该如何去面

对“破碎”？

在参与此次项目的艺术家中，其中有一部分人，“破碎的

玻璃”，的确在很直观的层面上构成了他们创作的核心之

一。也有一部分艺术家，虽然他们对于“破碎”的思考和

表达相对更加含蓄，但面向他们作品的我们，还是能感受

到一股强烈的情感，一种治愈的关怀。

而这一切，同样也都体现于他们基于“破碎”这一话题，

从各自的视角向我们娓娓道来的真挚独白：
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BAPTISTE 
DEBOMBOURG

1978  ·  法国  ·  baptistedebombourg.com

‘破碎’就如同一个转折点，一种能激起变化的强烈现实
冲击。也许它意味着某一事物的终结，但它同时也代表了
一种变革和崭新事物的开端。

‘Broken’ for me is like a breaking point, an intense 
impact of reality that provokes changes. Perhaps it 
might be the end of something, but it is also a 
transformation and a beginning of something new.

SONG FROM THE ARTIST
艺术家的 “破碎” 之歌

Main Title Theme from “The Shining”

“The Shining”主旋律

by Chuck Cirino
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上图 I Baptiste Debombourg, AERIAL, 14/04/2012
*Dimensions: HxLxl: 3x12x4,5m / 2 tons of glass
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“当我们谈起‘破碎’，第一时间会浮现在

我的脑海里的是‘意外’两字，它代表了某种激

烈并且出人意料的事件的发生。对我而言，‘破

碎’就如同一个转折点，一种能激起变化的强烈

现实冲击。也许它意味着某一事物的终结，但它

同时也代表了一种变革和崭新事物的开端。

鉴于生命的不断转化过程，生与死是自然的

一部分。对我而言，‘破碎’同时也意味着一种

探索的极限，一个不可回归的临界点。当我们以

破碎之势克服极限，我们将进入一个新的维度，

在这个维度里，一切仿佛正经历着变形……对我

们而言，这也是事物开始变得抽象的时刻，原有

的‘结构’崩塌、变形，重新组合并焕然一新，

转化为一些我们亟需探寻的新事物。

走向极限的想法让我乐此不疲，因为它常

常能促使我们行动起来，去探索新事物，探索

物质、自我乃至生命的潜能。超越使我们成就自

己，对我而言，它所代表正是一种动力和挑战。

纵然，‘玻璃，总是要碎的，’但我乐于接

受材料的本来面目，并热衷于把玻璃的这一特性

视为一种潜力，以探索各种不同的可能性和结果。

玻璃的‘破碎’，最为让我着迷的一点是它的不

可预见性，正是这种不可预见性，为我们不同的

感知方式开启了新的可能。如果我们以杜尚的作

品——‘大玻璃 / Large Glass’为例，从他的观点

来看，作品所发生的意外和因此导致的破裂，反而

使它变得更加有趣，更加复杂。

事实上，我不认为玻璃是如此的脆弱，它只是

需要我们在同它相处的时候，能多一些警觉，多一

些灵巧而已——你必须得足够的坚强，同时也得足

够温柔。当然，玻璃的确是一种非常特别的材料，

并且在某种程度上，它是自相矛盾的：它美丽、珍

贵，让人着迷，但同时也意味着危险和沉重。玻璃

并没有比其它材料更加脆弱和易碎，它可能只是更

加复杂，需要我们去适应它，并以不同的方式去挖

掘它的潜能。我相信这也适用于包括人类在内的所

有生物、所有境况——面对一件事物，你不能抱有

偏见，而是得去理解、接受和适应它。只有这样，

我们才能充分发挥一个人、一种环境、一株植物，

乃至其他任何事物的全部潜力。

CONSTRUCTING 
FROM CHAOS

ARTIST’S WORDS
艺术家说

构建于混乱之中

从2005年开始，我便专注于以玻璃为媒介进行艺

术创作，并尝试了很多不同的项目，包括画廊展览，如

Aérial、Flow、Dark matter之类的博物馆艺术装置，以及

一些开展于公共空间，旨在同建筑和空间进行‘对话’

的委托创作……这一切都是如此令人振奋——有如此之

多的新可能、新方向正等待着我去探索。我总是准备

更进一步，面对新的挑战，而这也正是进步、发展的关

键所在。大型装置之外，我也热衷于在自己的工作室里

创作小型作品，它们中的一部分，我喜欢称它们为玻璃 

‘绘画’；而另一部分，则是一系列用形状各异的镜子

碎片打造而成的玻璃面具。

自2006年以来，我一直致力于探索‘构建于混乱

之中’这一理念。这本身就像是一个悖论——暴力并

非焦点，而是暴力之后随之而来的，以及与人类相关的

极恶与极善。站在一个不同的维度，我会从新的视角

去探讨这些问题，将破坏解释为转变，将材料视作见证

者——即我们行动的镜子。

‘涡轮/Turbo’是我第一件基于‘破碎’这一理念

创作的大型装置，它探讨了‘创伤’的象征意义，以及

克服困难、生存和复原的能力。这件作品同时也融合了

对上世纪80年代‘涡轮浪潮’的反思，这一思潮曾在西

欧的工业和文化发展进程中留下过自己的印记。它曾成

为了一种行为模式——在车里装上一个‘涡轮增压机’，

能予以人们一种优越感，因为这意味着你比其他人更强

大。此外，它在声效，也仿佛能给人一种真实的物理力

量感。

在我第一次用玻璃进行创作的时候，那时的我正

关注于当人们对政府有所不满时所采取的态势——他们

会对城市建筑、设施等进行破坏，其中当然也包含了玻

璃。而正是这些暴力的‘抗议行为’，让我萌生了诸

如‘水晶宫/Crystal Palace’等项目的灵感。过去，我

曾以汽车的挡风玻璃实现了各种项目，而之后落地于挪

威的‘愤怒的梦想/Rage Dreams’，则让我进一步同

夹层玻璃结下了不解之缘。这是一种非常有趣的材料，

因为它能够保留住那一瞬间的冲击，并在自己的表面封

存下破坏的‘姿态’。

玻璃的二元性让我深为着迷——它美丽而又危险的

双重属性，它的历史沉淀，以及它对于我们这个时代的

特殊意义。1995年，由于发生于俄克拉荷马城的恐怖

袭击，夹层玻璃成为了民用建筑的标准，美国政府随后

更是决定将这种玻璃推广到每一幢公共建筑，因为玻璃

所造成的死亡人数远远超过因建筑本身被毁所致死的人

数。在某种程度上，我认为玻璃这种材料也很好地代表

了我们这个时代关于恐怖主义行动的情况......

玻璃，作为一种不可思议的材料，展示了事物破裂

的另一种内在可能性。正如我之前所说，观点和方法才

是最重要的，即便涵盖不了一切，但这一看似对立的视

角依旧适用于生活中的大多数情况。比如，我们都有可

能在情感或身体上经历崩溃，但同时，我们也有可能从

中获得新的体验，并因这‘新’的体验得以从痛苦中解

脱。

一个有着丰富积淀的人是深邃而美丽的，他或许会

显得复杂，但也足够启迪人心。我认为我们需要面对自

己的恐惧，因为恐惧的另一面总是会有新的发现。我们

有必要认同‘适应’及‘理解’的重要性，并接纳蕴藏

于新观点之中的无限潜力。” （编译/海兵）

Baptiste Debombourg / 2018.11.23

左图 I Baptiste Debombourg, Turbo, 05/10/2007/ 2008 / 2009 / 2013
*Dimensions: variable size, H 3,2 x 7,3 x 3m
Photo: Patricia Dorfmann Gallery - Paris

右图 I Baptiste Debombourg, Turbo, 05/10/2007/ 2008 / 2009 / 2013
*Dimensions: variable size, H 3,2 x 7,3 x 3m
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上图 I Baptiste Debombourg, ACCELERATION FIELD, 16/10/2015
*Dimensions: 11x7x1,8m / 250 m2 glass / 4 tons
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来自法国的当代艺术家Baptiste Debombourg

将自己视作一个设想和解构“意外”的人，而这些意

外，能将寻常的物质转化为一种另类的现实。作为一

名善于“破坏”的创作者——他会在经过严谨的构思

后，拿起一把榔头，一丝不苟地打碎自己创作的核心

媒介——平板夹层玻璃，将一切推向“破坏的极限”

。玻璃，在Debombourg砸下的那一瞬间便转化了

形态，星座般的纹理，在经过了重重的裂纹之后浮现

在了玻璃的表面。在这被“压抑”的潜在暴力中，一

件件规模庞大，并且发人深省的作品诞生了。

Debombourg的所有项目都在某种程度上同人

类自身的各个侧面有关：我们的错误，我们的怀疑，

我们的欲望，以及我们每个人对自我、对现实的看

法。他分析并质疑人们承担、建构，以及破坏等一系

列行为背后的本质及意义。比如，在名为“Flow”

的作品中，他使用了数百个挡风玻璃，呈现了一片有

如海啸般席卷整个空间的玻璃潮汐。作为繁荣与毁灭

如影随形的一个缩影，这件作品阐释了资本和消费主

义，以及工业化社会的大规模生产是如何侵入、摧毁

社会，并埋没我们的人性的。Debombourg也对人

们的“反复尝试”颇感兴趣，虽然在他看来，这样的

尝试在大多数时候都会走向失败——个体，总是会在

蓄谋已久的行动、乌托邦式的抱负，以及盲目自我的

驱使下，暴露出自己的某种本性；而由客观的处境，

亦或个体自身局限所造成的“无能为力”，在De-

bombourg看来，也不过是凸显了人类脆弱和可爱的

本质。

Debombourg的创作是基于不同的媒介及材料

所实现的，而为他的创作赋予灵感，并施予影响的，

则是最平凡的日常生活——更明确地说，是那些同我

们每个人的生活紧密相关的日常事物。他的分析和研

究重点也主要聚焦于这些事物的性质，它们的文化吸

引力，它们的行为和作用力，以及我们有可能与它们

产生的情感联系。这种对人与物之间交互关系的秘密

研究，也是Debombourg的作品让人印象深刻的另

一个特征。

浏览Debombourg的官网，我们会惊讶地发

现，他的作品，仅仅是最后的布置这一项工作，就

得耗费数百个小时！在一般的认知中，我们往往会觉

得，艺术家都是热衷并享受于自己的创作的。然而对

于总是给自己施加太多压力和挑战的Debombourg

而言，所谓的“创作”，其实并不能给他带来多少的

乐趣。他的快乐源于他清ఀ地认识到自己所拥有的自

由——艺术，允许他自由地思考和想象自己所能探索

的一切，并让它们变为现实，但这样的自由同时也等

同于一种风险。就好比他“自由”地选择了玻璃——

然而当他需要在短短的四天期限内，把堆在自己眼前

的庞然大物——几吨玻璃铺设于上百米的空间，并

且……还没有得力的工具辅助的时候……他同样会感

到生无可恋。对他而言，所谓的快乐，只有在几经磨

难、且一切安妥就绪的最后一刻才会降临。

Debombourg是一名令人尊敬的艺术家，我们

可以将他的作品视为一件雕塑，一项装置，亦或一

种௿观。在诗意的表现力和极致的创造性氛围中，它

们向观者低声讲述着一个个混沌现实的故事。在De-

bombourg的作品中，时间似乎真的停留于一种悬浮

的状态，介于流动，狂躁以及某种难以言喻的惯性和

重力之间。置身于他的作品，我们会觉得，仿佛有一

个平行的世界，卡在了我们，以及我们害怕面对的无

尽事物之间——一切都处于一种紧张，一种介于快感

和支配感的矛盾之中。Debombourg的创作是值得

探索的多样化美学混乱，也是对我们的行为，我们无

数的错误、恐惧，以及，爱的一种影射。

EDITOR'S NOTE
编者手记

海兵/ 2018.11.07

Baptiste Debombourg, Flow, 2013
*Dimensions: 4,3x16x8m / 6 tons of windshields
Photo: Courtesy Studio Baptiste Debombourg 
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左图 I Baptiste Debombourg, Broken glass, "Raging dream"- store window  
Dimensions: (HxLxthickness) 193x160x0.6cm
右图 I Baptiste Debombourg, Stalker, 2013
Dimensions: Gantry clothes 173x1,54x51cm, 2 tables 74x74x240cm, 
floor installation 630x150x3cm
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PART 1
· “BROKEN” means a lot of things in our world. 
What is the first thing that pops up in your mind 
when thinking about this term?

· What is your idea of the motto, “It is the fate of 
glass to break?”

· In your opinion, what are the things as fragile 
and vulnerable as glass that demand careful 
handling?

· Across multiple languages, the term ‘BROKEN’ 
is applied both to physical objects as well as 
sentient beings to describe a negative state, 
weighed down with the implication of finality. 
But do you think “BROKEN” also comes with a 
positive connotation?

PART 2
· “BROKEN” — What does it mean for the glass?

· Do you agree with this statement: Glass is an 
apt material for demonstrating another inherent 
possibility of things breaking: that from their 
fractured state emerges something stronger, 
more beautiful than before. Could you let me 
know your thoughts?

· Have you ever applied the concept of “BRO-
KEN” in your work? If so, could you share with 
us one of your works with the connotation of 
“BROKEN” and also the story behind it?

· What inspired you to work with broken glass?

· In art, how do you think “BROKEN” can reso-
nate with people? What do you hope the works 
can communicate to the visitors?

PART 3
· What is one song or film you like that reminds 
you the theme of “BROKEN”?
Everyone may have to settle between him/her-
self and the incompleteness, pain and anxiety of 
the world. What does “BROKEN” mean to you, 
just wondering if you can speak from your own 
experience.

· Last question, do you afraid of “BROKEN”? 
How do you think we should face “BROKEN”?

Among the artists who participated in this 
project, some of them, “Broken Glass”, indeed 
constitute one of the cores of their art works 
on a very intuitive level. There are also some 
artists, although their thinking and expression of 
“Broken” are more implicit, but we facing their 
works, we can still feel a strong emotion, a kind 
of healing care.

All of these are also reflected in their sincere 
monologue based on the topic of “Broken” 
from their respective perspectives:

FEATURE

BUILDING BROKEN

Preface

The world is filled with lovely things, and we 
have to sense them with all our utmost instincts. 
They could be a scene of picturesque land-
scape, or a dish of delicious food, a relationship 
occupied your body and mind, a dream to be 
chased… These lovely things make us feel alive 
and fervently embrace the value of life. May all 
the lovely things be everlasting and permanent, 
that is the longing from everyone’s inner heart. 
However, what we have to admit and face is, no 
matter positively or negatively, intentionally or 
accidentally, most of things would be ushered 
to their respective predestined broken ending.

Artists, like the rest of us, have to experience 
and confront a variety of broken. And often-
times, as they always observe, feel and think 
more, they often undertake more anguish. 

Nonetheless, at the same time, artists, as the 
most creative group of humankind, they can 
always wield their own initiative, to analyze, to 
construct, and to resolve broken in their own 
ways.

In the interviews of this special volume, revolv-
ing around the theme of “broken”, we drafted 
twelve questions and divided them into three 
sections, corresponding three different levels, 
including “the relation between glass and the 
meaning of broken”, “the connection between 
broken and art-making”, and “the broken-view 
from artist’s own perspective”. Each artist may 
link the questions with their creative work, from 
their understanding of broken, and answer two 
to three questions in each section.
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BAPTISTE 
DEBOMBOURG

“‘Broken’ for me is like a breaking point, 
an intense impact of reality that provokes changes. 
Perhaps it might be the end of something, 
but it is also a transformation and a beginning of something new.”

Baptiste Debombourg’s research takes shape through different 
media, materials, and mountings such as wood, glass, staples, or 
drawings. His inspiration and influences comes from everyday life and 
more specifically from day-to-day objects that condition our lives. His 
analysis/research is also focused on the use of these objects and the 
reactions, behaviours that they create, including the affective relation-
ships we may have with them.  

Debombourg consider his artistic oeuvre as a conveyor of encounters, 
an opportunity to link sectors and areas that usually ignore each other 
(ex: the so-called “noble” and “popular” cultures). He believes it is also 
a way to examine the position and the function of what we define as 
contemporary art.

SONG FROM THE ARTIST

Main Title Theme from “The Shining”
by Chuck Cirino

Baptiste Debombourg, Dark Matter, 01/10/2015

*Dimensions: 11x8x5m/4 tons of glass/35x18x35cm
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“When we are talking about ‘Broken’, the first 
thing that pops up in my mind is an ‘acci-
dent’, something unexpected but intense 
happening. ‘Broken’ for me is like a breaking 
point, an intense impact of reality that pro-
vokes changes. Perhaps it might be the end 
of something, but it is also a transformation 
and a beginning of something new. 

Considering the constant transformational 
process of life, birth and death are a natural 
part of it. Broken for me also means the idea 
of the limits of exploration, a point of no re-
turn, the limits that we overcome to enter in 
to a different dimension, the fractal... Which 
is also the moment when things start being 
abstract for us, because the 'structure' broke 
in to something totally different, something 
new that we just need to discover.

The idea of going to the limits interests me, 
because often it is what makes us act, dis-
cover something new, explore the potential 
of the material, of ourselves, of life. To go 
beyond makes us accomplished, to me it 
represents the drive, the challenge.

Although ‘It is the fate of glass to break,’ I 
like to take this characteristic as a potential 
to explore various possibilities and results, 
and I accept the material for what it is. 
Because what interests me in the way that 
glass breaks, is the unpredictability, it opens 
a possibility for a different perception. If we 
take Duchamp's work for example, the ‘Large 
Glass’, the accident that occurred and the 
breaking of the work, from his point of view, 
made the work even more interesting, more 
complex.

Actually, I don't think glass is so fragile, it just 
requires special awareness when dealing 
with it, some dexterity, you have to be strong 

but also gentle. Of course it is a very specific 
material, in some way paradoxal, attractive, 
beautiful and precious, but also dangerous 
and heavy. I don’t think the glass is more 
fragile and vulnerable than other materials, it 
is just more complex probably, takes a differ-
ent approach to develop its potential, there-
fore we need to adapt to it. And I believe this 
can be applied to people, all living things, 
situations. You can’t have prejudice, you need 
to understand, accept and adapt in order 
to develop the full potential of a person, a 
situation, a plant, of anything else. 

Since 2005, I am working with glass and 
did very different things, gallery exhibitions, 
Museum installations as Aérial, Flow, Dark 
matter… and several commissioned works in 
public space in dialogue with the architec-
ture, it’s very exciting, there are so many pos-
sibilities and directions to explore. I’m always 
ready to push farther, face a new challenge. 
That’s the point of it, progress, development. 
At the same time I work on smaller pieces in 
my studio, as I like to call it glass ‘paintings’, 
and glass and mirror masks. 

Since 2006 I am working on pieces that ex-
plore the idea of ‘Constructing from Chaos’, it 
is like a paradox in itself - the violence is not 
in focus, but what comes after it, and what 
relates to the human, capable of the worst 
and best. I’m exploring these question from 
the point of view of a new dimension, the 
destruction is interpreted as transformation. 
I see the material as witness, a mirror of our 
actions. 

‘Turbo’ was one of my first installations 
dealing with the idea of ‘Broken’. It is a site 
specific installation in laminated wood that 
I create in a gallery or a museum. It deals 
with the symbolism of a ‘scar’, the capacity 

to overcome things, survival, resilience. But 
it also integrates the idea that came from 
reflection on the ‘turbo wave’ of the 80’s 
which left its mark on the industry and cul-
ture in Western Europe. It became a model 
for behavior, having a ‘turbo’ in your own car 
was giving you a feeling of superiority over 
others that had ordinary cars. It meant that 
you were more powerful than the others. 
The sound effect gave the sensation of a real 
physical power. My work rather expresses the 
energy invested in to going beyond limits, 
then dealing with destruction, even though 
there is a relationship between the two.

The first time I worked with glass I was inter-
ested in people’s reaction towards the gov-
ernment - the destroying of urban objects, 
furniture, glass... These ‘acts of protest’ made 
me think about projects like ‘Crystal Palace’, 
various projects I realised with windscreens, 
then ‘Raging Dreams’ in Norway... It made 
me discover laminated glass, which is a very 
interesting material, because it preserves 
the impact, the ‘gesture’ of destruction. The 
same applies to windscreens.

I am fascinated by the duality of the glass, 
beautiful and dangerous at the same time. 
And then the history of it and how specific 
this material is for our times. The laminated 
glass became a norm in civil architecture 
because of the terrorist act in Oklahoma City 
in 1995, the US Government then decided 
to extend this type of glass to every public 
architecture, because the glass killed a lot 
more people than the actual destruction of 
the building. I think this material is a very 
good representation of our time in regard of 
the acts of terrorism as well…

Glass, is an apt material for demonstrat-
ing another inherent possibility of things 
breaking. As I said before, the point of view 
and the approach is what matters, and it 
can be applied to so many things in life, if 

not everything. We can break emotionally 
and physically, and we can emerge from it 
with a new experience. A person with a rich 
experience is deep and beautiful and inspir-
ing and complex, and that can be applied to 
everything. 

All my projects are somehow related to 
aspects of human relationships: our mis-
takes, our doubts and desires, as well as 
perceptions, we each have our own realities. 
It explores the nature of our psychological 
relationships with objects, looking for the 
potential space between reality and the ideal 
model we aspire to achieve. I analyse and 
question the sense and meaning of actions 
we undertake, construction and destruction. I 
am interested in individual repeated at-
tempts, which sometimes lead to failure. 

Finally, I think that we need to face our fears, 
because there is always a discovery on the 
other side of fear. I think it is necessary to 
understand the importance of adapting and 
understanding, and accepting the new, the 
potential of a new perspective.”

Baptiste Debombourg
2018.11.23

ARTIST’S WORDS

CONSTRUCTING FROM CHAOS

Baptiste Debombourg, Turbo, 05/10/2007/ 2008 / 2009 / 2013

*Dimensions: variable size, H 3,2 x 7,3 x 3m

Photo: Patricia Dorfmann Gallery - Paris




