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‘Broken’ for me is like a breaking point, an intense
impact of reality that provokes changes. Perhaps it
might be the end of something, but it is also a
transformation and a beginning of something new.

L}

to: Krupic Kersting Gallery - Kéln
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Main Title Theme from “The Shining”
“The Shining” EheE

by Chuck Cirino
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FEATURE
BUILDING BROKEN

Preface

The world is filled with lovely things, and we

have to sense them with all our utmost instincts.

They could be a scene of picturesque land-
scape, or a dish of delicious food, a relationship
occupied your body and mind, a dream to be
chased... These lovely things make us feel alive
and fervently embrace the value of life. May all
the lovely things be everlasting and permanent,
that is the longing from everyone’s inner heart.
However, what we have to admit and face is, no
matter positively or negatively, intentionally or
accidentally, most of things would be ushered
to their respective predestined broken ending.

Avrtists, like the rest of us, have to experience
and confront a variety of broken. And often-
times, as they always observe, feel and think
more, they often undertake more anguish.

20

Nonetheless, at the same time, artists, as the
most creative group of humankind, they can
always wield their own initiative, to analyze, to
construct, and to resolve broken in their own
ways.

In the interviews of this special volume, revolv-
ing around the theme of “broken”, we drafted
twelve questions and divided them into three
sections, corresponding three different levels,
including “the relation between glass and the
meaning of broken”, “the connection between
broken and art-making”, and “the broken-view
from artist’s own perspective”. Each artist may
link the questions with their creative work, from
their understanding of broken, and answer two
to three questions in each section.

PART 1

- “BROKEN” means a lot of things in our world.
What is the first thing that pops up in your mind
when thinking about this term?

- What is your idea of the motto, “It is the fate of
glass to break?”

- In your opinion, what are the things as fragile
and vulnerable as glass that demand careful
handling?

- Across multiple languages, the term ‘BROKEN’
is applied both to physical objects as well as
sentient beings to describe a negative state,
weighed down with the implication of finality.
But do you think “BROKEN” also comes with a
positive connotation?

PART 2
- “BROKEN” — What does it mean for the glass?

- Do you agree with this statement: Glass is an
apt material for demonstrating another inherent
possibility of things breaking: that from their
fractured state emerges something stronger,
more beautiful than before. Could you let me
know your thoughts?

- Have you ever applied the concept of “BRO-
KEN” in your work? If so, could you share with
us one of your works with the connotation of
"BROKEN” and also the story behind it?

- What inspired you to work with broken glass?
- In art, how do you think “BROKEN” can reso-

nate with people? What do you hope the works
can communicate to the visitors?

PART 3

- What is one song or film you like that reminds
you the theme of “BROKEN"?

Everyone may have to settle between him/her-
self and the incompleteness, pain and anxiety of
the world. What does “BROKEN” mean to you,
just wondering if you can speak from your own
experience.

- Last question, do you afraid of “BROKEN"?
How do you think we should face “BROKEN"?

Among the artists who participated in this
project, some of them, “Broken Glass”, indeed
constitute one of the cores of their art works

on a very intuitive level. There are also some
artists, although their thinking and expression of
“Broken” are more implicit, but we facing their
works, we can still feel a strong emotion, a kind
of healing care.

All of these are also reflected in their sincere

monologue based on the topic of “Broken”
from their respective perspectives:

21



BAPTISTE
DEBOMBOURG

1978 - France
baptistedebombourg.com

“Broken’ for me is like a breaking point,

an intense impact of reality that provokes changes.

Perhaps it might be the end of something,

but it is also a transformation and a beginning of something new.”

Baptiste Debombourg’s research takes shape through different
media, materials, and mountings such as wood, glass, staples, or
drawings. His inspiration and influences comes from everyday life and
more specifically from day-to-day objects that condition our lives. His
analysis/research is also focused on the use of these objects and the
reactions, behaviours that they create, including the affective relation-
ships we may have with them.

Debombourg consider his artistic oeuvre as a conveyor of encounters,
an opportunity to link sectors and areas that usually ignore each other
(ex: the so-called “noble” and “popular” cultures). He believes it is also
a way to examine the position and the function of what we define as
contemporary art.

SONG FROM THE ARTIST

Main Title Theme from “The Shining”
by Chuck Cirino
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ARTIST’S WORDS
CONSTRUCTING FROM CHAOS

“When we are talking about ‘Broken’, the first
thing that pops up in my mind is an ‘acci-
dent’, something unexpected but intense
happening. ‘Broken’ for me is like a breaking
point, an intense impact of reality that pro-
vokes changes. Perhaps it might be the end
of something, but it is also a transformation
and a beginning of something new.

Considering the constant transformational
process of life, birth and death are a natural
part of it. Broken for me also means the idea
of the limits of exploration, a point of no re-
turn, the limits that we overcome to enter in
to a different dimension, the fractal... Which
is also the moment when things start being
abstract for us, because the 'structure’ broke
in to something totally different, something
new that we just need to discover.

The idea of going to the limits interests me,
because often it is what makes us act, dis-
cover something new, explore the potential
of the material, of ourselves, of life. To go
beyond makes us accomplished, to me it
represents the drive, the challenge.

Although ‘It is the fate of glass to break, |
like to take this characteristic as a potential
to explore various possibilities and results,
and | accept the material for what it is.
Because what interests me in the way that
glass breaks, is the unpredictability, it opens
a possibility for a different perception. If we
take Duchamp's work for example, the ‘Large
Glass’, the accident that occurred and the
breaking of the work, from his point of view,
made the work even more interesting, more
complex.

Actually, | don't think glass is so fragile, it just
requires special awareness when dealing
with it, some dexterity, you have to be strong

but also gentle. Of course it is a very specific
material, in some way paradoxal, attractive,
beautiful and precious, but also dangerous
and heavy. | don’t think the glass is more
fragile and vulnerable than other materials, it
is just more complex probably, takes a differ-
ent approach to develop its potential, there-
fore we need to adapt to it. And | believe this
can be applied to people, all living things,
situations. You can’t have prejudice, you need
to understand, accept and adapt in order

to develop the full potential of a person, a
situation, a plant, of anything else.

Since 2005, | am working with glass and

did very different things, gallery exhibitions,
Museum installations as Aérial, Flow, Dark
matter... and several commissioned works in
public space in dialogue with the architec-
ture, it's very exciting, there are so many pos-
sibilities and directions to explore. I'm always
ready to push farther, face a new challenge.
That’s the point of it, progress, development.
At the same time | work on smaller pieces in
my studio, as | like to call it glass ‘paintings’,
and glass and mirror masks.

Since 2006 | am working on pieces that ex-
plore the idea of ‘Constructing from Chaos’, it
is like a paradox in itself - the violence is not
in focus, but what comes after it, and what
relates to the human, capable of the worst
and best. I'm exploring these question from
the point of view of a new dimension, the
destruction is interpreted as transformation.

| see the material as witness, a mirror of our
actions.

‘Turbo’ was one of my first installations
dealing with the idea of ‘Broken’. It is a site
specific installation in laminated wood that
| create in a gallery or a museum. It deals
with the symbolism of a ‘scar’, the capacity

to overcome things, survival, resilience. But

it also integrates the idea that came from
reflection on the ‘turbo wave’ of the 80’s
which left its mark on the industry and cul-
ture in Western Europe. It became a model
for behavior, having a ‘turbo’ in your own car
was giving you a feeling of superiority over
others that had ordinary cars. It meant that
you were more powerful than the others.
The sound effect gave the sensation of a real
physical power. My work rather expresses the
energy invested in to going beyond limits,
then dealing with destruction, even though
there is a relationship between the two.

The first time | worked with glass | was inter-
ested in people’s reaction towards the gov-
ernment - the destroying of urban objects,
furniture, glass... These ‘acts of protest’ made
me think about projects like ‘Crystal Palace’,
various projects | realised with windscreens,
then ‘Raging Dreams’ in Norway... It made
me discover laminated glass, which is a very
interesting material, because it preserves
the impact, the ‘gesture’ of destruction. The
same applies to windscreens.

| am fascinated by the duality of the glass,
beautiful and dangerous at the same time.
And then the history of it and how specific
this material is for our times. The laminated
glass became a norm in civil architecture
because of the terrorist act in Oklahoma City
in 1995, the US Government then decided
to extend this type of glass to every public
architecture, because the glass killed a lot
more people than the actual destruction of
the building. | think this material is a very
good representation of our time in regard of
the acts of terrorism as well...

Glass, is an apt material for demonstrat-
ing another inherent possibility of things
breaking. As | said before, the point of view
and the approach is what matters, and it
can be applied to so many things in life, if

not everything. We can break emotionally
and physically, and we can emerge from it
with a new experience. A person with a rich
experience is deep and beautiful and inspir-
ing and complex, and that can be applied to
everything.

All my projects are somehow related to
aspects of human relationships: our mis-
takes, our doubts and desires, as well as
perceptions, we each have our own realities.
It explores the nature of our psychological
relationships with objects, looking for the
potential space between reality and the ideal
model we aspire to achieve. | analyse and
question the sense and meaning of actions
we undertake, construction and destruction. |
am interested in individual repeated at-
tempts, which sometimes lead to failure.

Finally, | think that we need to face our fears,
because there is always a discovery on the
other side of fear. | think it is necessary to
understand the importance of adapting and
understanding, and accepting the new, the
potential of a new perspective.”

Baptiste Debombourg
201811.23
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