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being featured in “Young and Loving,” she has won the U.K. Glass 
Prize and the Coburg Glass Prize, and was the youngest artist to 
receive a specialty residency at The Corning Museum of Glass. More 
significantly, she continues to flourish in the art world. She recently 
completed a residency at the Vermont Studio Center, received an 
Artist Trust Fellowship from Washington State, and was selected for 
a Sculpture Space residency in New York State for 2018.

Another example is Rui Sasaki, who exhibited in the “Young  
and Loving” exhibition in 2013 and two years later was accepted 
for the residency program, which helped catapult her, seemingly 
instantaneously, to the top of the field. Sasaki has been awarded—
deep breath—the Irvin Borowsky International Prize in Glass Art 
in 2016; first place in the Jutta Cuny-Franz Memorial Award from 
the Jutta Cuny-Franz Foundation in Dusseldorf, Germany in 
2016; the International Glass Prize 2016; and recently walked 
away with the top award in the “Young Glass” exhibition in 
Edinburgh, to name just a few.

Almost all of the artists exhibited are now leaders in the field, or 
on their way, and all are artists who continue to push the boundaries 
of the material. If future contemporary galleries and museums 
want to have their finger on the pulse of the new generation of 
emerging artists, they need only look as far as S12 and its masterful 
curatorial approach. These individuals will be the names that pop 
up for the world’s top awards, residencies, and exhibitions.

S12 has taken the toughest road possible, and it is paying off. Yet 
it is important to note that they are by no means coasting on easy 
street. They work to operate not one, but two entities: a gallery 
that shows temporary, site-specific, experimental installations 
and a studio with a hot shop, a cold shop, and a shop for casting, 
fusing, and mold-making. 

S12 offers a utopian vision that many dream of. It is a fantastic 
place where artists can experiment, create, and exhibit within the 
walls of a single location, with no pressure to commodify their 
efforts. With a studio in which you can try nearly anything and a 
space that welcomes the wild, the astounding, and the profound, 
S12 is indeed a very special place.

So what does the future hold?
It is uncertain. While that statement may seem negative or 

suggest big changes in the future, the reality is that S12 fights  
and struggles and works every day to sustain its funding without 
having to embrace a more commercial way of thinking. Its  
dedicated team sends proposals for grants and funding out monthly 
to ensure the continuation of this important organization within 
the field. Its success each year is unknown because the money is 
not guaranteed. Besides its reliance on government funding, 
which is always subject to change, gentrification is hitting the city 
of Bergen. Real estate investors and an uncomfortable number of 
hipsters are investing in culturally diverse neighborhoods, and 
building prices are on the rise. Everywhere people seem more 
interested in making money then supporting culture, particularly 
the arts, and particularly when you are doing something which is 
not the usual or expected approach. 

But Norway and the city of Bergen do seem to have a soft spot 
for supporting community cultural endeavors. And there are a few 
building owners who will agree to subsidize artists instead of 
seeking profit. USF, a world-renowned residency program in 
Bergen, exists because the owner of its building, formerly a 
massive sardine factory, allows artists to stay even though its 
exquisite waterfront site is worth an ungodly amount of money. 

So Æsa Björk, Bergljót Jónsdóttir, and their dedicated team 
remain hopeful. Their tenacity and passion suggest that they will 
find a way to contribute to the progress of glass as a contemporary 
medium. Their outsized impact, in just a brief decade’s time—
combined with their stubborn propensity to remain steadfast to 
their vision—is certainly an inspiration and a sign of hope for 
aspiring artists in difficult times.

JUSTIN GINSBERG is an assistant professor and heads the glass program  
at the University of Texas, Arlington. He was a resident at S12 in 2017, as 
well as a presenter at the 2017 Robert M. Minkoff Foundation Academic 
Symposium at UrbanGlass.

consider glass their only medium. S12 attracts some of the best 
candidates through its reputation, competitive application pool, 
outreach, and research, but the collaboration with Pilchuck 
further establishes S12 as a leader in the field.

Beyond its artist-in-residence program, S12 hosts a number of 
exhibitions. It has sponsored solo exhibitions for established 
artists, such as Cuban artist Yoel Díaz Vázquez in 2009, Spanish 
artist Javier Pérez in 2013, and French artist Baptiste Debombourg 
in 2017, as well as a handful of group exhibitions. But one of S12’s 
favorite, longest-running projects is the “Young and Loving” 
exhibition, which presents six emerging artists each year. 

When reviewing the 10-year history of the selected partici-
pants, it would seem that this director/art advisor duo have a gift 
for spotting talent early in an artist’s blossoming career. This 
project has been one of the staples of the organization from its 

conception. They select 60 artists through referrals, scouring 
university web pages, this magazine, New Glass Review, and other 
sources. But what a challenge! Young artists are easily exposed to 
glass while also getting a rich and diverse education in art history, 
contemporary art, and studio practices. And they seem interested 
in looking at the material differently than in other time periods. 
This outlook, combined with the development of new technologies, 
has instigated a whirlwind of development, innovation, and 
profundity that, in part, is nurtured through S12.

A quick survey of these artists—Stine Bidstrup (Denmark), 
Hiromi Takizawa (Japan), Liesl Schubel (U.S.), Madisyn Zabel 
(Australia), and Riikka Haapasaari (Finland)—is extraordinary. And 
often when one compares the date of the exhibition and the artist’s 
career now, it is obvious that S12 has gift for spotting talent early and 
supporting it. In 2010, Anna Mlasowsky was one such artist. Since 

ABOVE Baptiste Debombourg, 
Raging Dreams, 2017. Site-specific 
installation at S12. Dimensions 
variable.

LEFT An exterior shot of the S12 
gallery.

Javier Pérez’s Máscara de seducción II 
was exhibited as part of a solo  
exhibition at S12 in 2013.


