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-, BAPTISTE

DEBOMBOURG

(h.1978)

An “accident in space” has happened in the Patricia-Dorfmann
gallery in Paris. The debris of a white wall, in the process of
being completely blown apart, is frozen in a transitory state,
in suspension, at the very moment of explosion. This radical
work is a sculpture by French artist Baptiste Debombourg, the
majority of whose creations revolve around the destruction of
supporting structures.

aptiste Debombourg prefers “everyday” and “inexpensive” materials such

as glass, cardboard boxes, polystyrene and even DIY furniture kits! He uses

their component parts to create new objects or environments. The suppor-
ting structure is demolished after serving to fashion a new work, which may be,
for example, an altar in polystyrene (Alléluia, 1999) or a historic monument made
from cardboard (Arc de Triomphe, 2001). The artist finds his main source of ins-
piration in mundane, everyday objects which he elevates to a plane above that of
the mediocre and trivial. Ennobled in this way, staples, toys and vehicle chassis
require us to look at them in a different way, inviting us to examine and question
our usage of them and how we relate to them. By covering a wall, or sometimes
an entire room, in wood or in glass, Baptiste Debombourg modifies our perception
of space.
That is exactly what is happening with Turbo, a chipboard wall that is collap-
sing as if pulverised from the inside. The work is a reflection on our desire for
power and the appearance of masculine strength. Turbo, as a turbocharger in
cars or as “turbofolk” in the world of music, is an almost invisible element which
brings a new energy and boosts power (the power of an engine or of a rhythm).
Debombourg's Turbo denounces a culture that seeks to acquire a power which is
seen as signifying strength, a culture that tends to constantly flaunt its superiority.
This work questions the striving for supremacy, because this monumental sculp-
ture is paradox: it seems at the same time fragile and precarious. The artist's
warning to us: a hunger for power often leads to failure and evil.

Turbo, 2008,
3.2 x 7.3 x 3 m, chipboard, white melamine, Patricia Dorfmann gallery, Paris, France
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